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MHWKO WyBaKoBHh

EGETHKA MY3HKE XX BEKA Y CPIiHJH

Aeo III: nOCe6He ecreruxe My3HKe

VlMnAVlUVlTHE ECTETVlKE Vl3BOl)ALJA

VlCTpa)KI1BaH:>a I1Mnl\l1UI1THI1X ecreruxa. «oja TeK npescroje, 3aXTeBaAa 611

I1LieHTl1cjJI1KOBaH:>a, 113Y4aBaH:>a 11 pacnpaBY 'npI1BaTHI1X' (nI1CaMa, LiHeBHI1Ka) 11

'jaBHl1x' (I1HTepBjyl1, KpI1TI1Ke, MOHorpacjJl1je, 'CTejTMeHTI1' /statemcnts/) cnuca

113Bol)a4a MY3114apa. Ha4eAHo, cjJI1A030cjJI1ja I1AI1 eCTeTI1Ka 113Bol)awTBa (caMI1X
113Bol)a4a, My311KoAora 11 ecreru-rapa) rurra ce: (a) 0 KOHUenUl1jaMa, LiO)KI1Blbajl1­
Ma 11 I1CKycTBI1Ma My3I1KaAHOCTI1, (6) 0 'nOeTI14KI1M ocuoaawa' TeXHI1Ka 113Bo1)e­

~ba 11 Bl1pTy03l1TeTa, (B) 0 'cjJparMeHTI1Ma' I-1AI1 'CI1CTeMI1Ma' yBepeH:>d 11 BpeLiHO­
CTI1 KOjl1 npare 'MY3114Ke 113Bo1)alJKe TeXHI1Ke', (r) 0 'eq)eKTI1Ma' 111\11 'peuenuujn'

Lioral)aja 113Bo1)eH:>a, (Li) 0 MOLieAI1Ma npl1Ka311Bafba 11 npesovaaau.a yMeTHocTI1
113Bo1)eH:>a My311Ke. Ha npl1Mep, 3aMI1CdO npOnl1TI1BaH:>d 'TeXHI1Ke 113Bo1)e~bd'

TpdHCcjJOpMI1We ce y 3aMI1CaO I1CTpd)KI1BaH:>a 'nOeTI14KOr rAeLiI1WTa' 11 I1HTepnpe­

raua]e 'nOeTI14KOr rAeLiI1WTd' koje ce 113Bol)eH:>eM ycnocraaa.a, a TO 3HdlJI1 Lia ce

nocrae.sajy rurrau.a xoja ce, npI16AI1)KHO, Mory Ha3BdTI1 xepMeHeyTl1lJKI1M. Xep­
MeHeYTI14KV1M196 ce y OBOM CMI1CAY Ha311Bdjy MorynHocTI1 My3114Kor 11 Bep6dAHOf

I-1HTepnpeTl1pdfbd (MY3114Kor HeBep6dAHor 11 reopujcxor sepoaxuor TYMd4eH:>d

111\11 otijauiu.aaau.a) My3114Kor LieAd:

(i) MY311lJKd 113Bo1)a4Kd I1HTepnpeTaul1jd 'npne I1HTepnpcTaul1je' 3ByLJHe

111\11 My31-1LJKe MaTepl-1je «ojy je ycnOCTdBI10 KOMfl0311TOP (npeva u.ero­
BOM 113Bol)eH:>y I1AI1 3dnI-1CY); 197

(ii) MY3WjKa 113BOl)d4Kd I1HTepnpeTdul1jd My3114Ke I1AI1 MY3W1KI1X I-1HTep­

nperauuja Lipyrl-1x 113Bol)a4a 11A1-1 '1-13Bol)aLJKI1X rpaznunja';'?"

(iii) cucrevaruaauaja 'MY3I1LJKI1X 113Bol)aLJKI1X I1HTepnpeTdul1ja' y'MY3I1LJKI1'

11 'TCOpl1jCKI-1', na MO)KLia 11 'xao nOeTI-1LJKo-cjJI1A030cjJCKI-1' LiI-1CKypC WKO­
AC I-1AI1 113Bol)d4Kor 'CTI1Ad' I-1AI-1 'Monc'; 19')
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M. WYBaKOBl1n: ECTeTI1Ka My311Ke XX ees« y Cp611jl1

(iv) 06pT Y 'npO~YKUf1jy' f1HTepnpeTaTf1BHf1X MY3f14Kf1X 'TeKCTOBa' f1 aep­

6ai\Hf1X (noeTf14Kf1X, reopnjocux) TeKCTOBa KOjf1 f13Bo1)e~be npekpuaajy

MY3f14Kf1M f1i\f1 3Ha4e~CKf1M 'rparoauwa' HY)l(Hf1X, MOTf1Bf1CaHf1X, apou­

rpapuux, ~eKOHCTpYKTf1BHf1Xf1i\f1 CaCBf1M ozcrynajyhux (rpaucrpecue­
Hf1X) TeKCTOBa. 200

'TeXHf1Ka f13Bo1)e~a' f1 ~beHe xepveueyru-uce 'epopMYi\aUf1je' pasyveaajy
ce f1 npeao-raaajy y O~HOCY Ha f1~eOi\orf1jy201 npeaovaaau.a My3f1Ke f1 nOCe6Hf1X

MY3f14Kf1X 06i\aCTf1 (~f1CLlf1ni\f1Ha), yMeha, KOMneTeHUf1ja, paayveeau.a, 3Ha~a f1

~O)l(f1Blbaja. Ilpf1 TOMe, y06f14ajeHo ce f13~Bajajy rpu 06i\aCTf1 f1HTepnpeTaUf1je:

(1) pa3YMeBafbe f1 npeso-raaan,e My3f1Ke, a TO 3Ha4f1 ~ei\a L\pyror;202

(2) KOrHf1Tf1BHf1 MO~ei\f1 peuenuuje, f1HTepnpeTaUf1je, npeeovaeau.a f1 ~o­

)I(f1Blbaja My3f14KOr ~ei\a;203

(3) reopuja f13Bo1)efba, nuratsa 0 nepepopMaTf1BHf1M (3HaLJe~a, CMf1CaO,

Bpe~HOCTf1) acnekruwa 4f1Ha (recra, 6f1XeBf10pai\HOCTf1 f1i\f1 npakce) f13­

eobe-sa My3f1Ke204.

Ilp06i\eM f13Bo1)e~a nocraazsa ce y O~HOCY ua rurraa.a '6i\f1CKOr-Ci\ywa­

~a'205 (close-listening) f1i\f1'4f1Ta~a'206 (reading, lecture, Lesen) My3f1Ke y O~HOCY Ha

MO~ei\e (crpvxrvpe, rexcroae) f13Bo1)efba (~ei\aTHf1X f1HTepnpeTaUf1ja). Kaaa ce ro­

BOpf1 0 npf1Mepf1Ma207 eCTeTf1Ke f13Bo1)a4a, Mory ce npe~i\O)l(f1Tf1 ci\e~ehf1 MO~ei\f1:

• TeXHf14Ka ynyTcTBa f1 TeOpf1jcKe pa3pa~e nOCe6Hf1X f13Bo1)a4Kf1X ~f1­

CUf1ni\f1Ha;208

• aYTOnOeTf14Kf1 f1CKa3f1 (f1HTepBjyf1, CTejTMeHTf1);209

• ucrop«]e f1 MOHorpaepf1je 0 ~ei\OBafbY My3f14apa f13Bo1)a4a;21O

• onurre reopajcxe, nOeTf14Ke f1 eCTeTf14Ke pacnpase 0 f13Bo1)awTBy;211

• reopnjoot TeKCTOBf1 auaxoru« 3aMf1Ci\f1 'reopuje YMeTHf1Ka'. 212

<DIIlI\030<DIIlJA OIlWTE III 1l0CE5HIIlX HAYKA 0 MY311lUIIl

<Df1i\030epCKf1 f1i\f1 reopujcxn roaop 0 KOHCTf1TYf1Ca~y onurre f1 nOCe6Hf1X

HayKa 0 My3f1L1f1213 nocrae.sa ruirau.a 0 MeTaTeOpf1jcKf1M pa3i\03f1Ma f1 onpaasa­

fbf1Ma craapau.a f1 pa3Bf1ja~a onurre f1 nOCe6Hf1X HayKa 0 My3f1Uf1. nojaM 'Hay­

Ke 0 MY3f1L1f1' f1i\f1 noja« 'HayKa 0 MY3f1Uf1' uacrao je y je~HoM f1CTOpf1jCKOM Tpe­

HyTKy aanazne Mf1Ci\f1 0 HayUf1 f1 Mf1Ci\f1 0 My3f1Uf1214, a TO 3Ha4f1 y OHOM nepf10~y

XIX sexa Ka~a cy ce y xereporeuow nOIbY Ki\aCf14Hf1X f1~eai\a f13Y3eTHOCTf1 'sei\f1­

Ke' My3f1Ke215 f1 pOMaHTf14apCKe MeTaepf13f1Ke216 KOHeppOHTf1pai\e eCTeTf1Ka rpop­

Mai\f13Ma 217 f1 epf1i\030epf1ja n03f1Tf1Bf13Ma.218 3aTO ce 3aMf1CaO HayKe 0 yMeTHOCTf1

f1, y)l(e, uayxe 0 My3f1Uf1, nocrae/sa ca Ci\e~ehf1M epf1i\030epCKf1M 3aXTeBf1Ma:

1. MoryhHOCTf1 ycnocraaa.au.a Hay4Hor oojexra, a TO 3Ha4f1 My3f1Ke,

ucropuje My3f1Ke, CBeTa My3f1Ke f1 My3f14KOr ~ei\a xao 'saraopeuor

87



HOSI1 3SYK

06jeKTa' (v13ilBojeHe, ayrouowue Vl npenosuare epeHOMeHOAOWKe /no­
jaBHe/ VlAVl crpvxrypaxne /epOpMaAHO ypet)eHe/ 4VllbeHVlUe) KOjVl ce MO­
>Ke Vl3Y4aBaTVl nocrvnuuwa KOjVl HVlCY Oilpe1)eHVl VlHilVlBVlilyaAHVlM ncu­
XVl4KVlM (eMOUVlOHaAHowny) VlAVl eCTeTCKVlM (yKyCOM, 6e3VlHTepeCHVlM
CYilOM) ilO>KVlBlbajeM;

2. MorynHocTVl ycnocras/sau.a Hay4He VlHcTVlTyuVlje (no Towacy KyHy 'Ha­
Y4He napailVlrMe',219 a no MVlweAY CDyKOy 'ilVlcKypca HaYKeI22O) Vl3 koje
ce nocwarpa, VlileHTVlepVlKyje, KAacVlepVlKY je, onucyje, oojaunsaea Vl VlH­
TepnpeTVlpa noceoau Vl3ilBojeHVl 06jeKT KyAType (MY3Vl4KO ileAO VlAVl sa­
KOHVlTOCTVl rpabeu,a My3Vl4Kor ileAa);

3. MorynHocTVl ycnocrae.sau.a HaY4HVlx KOMneTeHL.lVlja Vl VlileHTVlTeTa cy­
6jeKTa HayKe 0 My3HUH KOjVl ce pa3AVlKyje Oil ilpyrVlx cyojexara ilPy­
WTBeHVlX, epopMaAHVlx Vl npupoznax uayxa. aAVl Vl Oil cyojexara crnapa­
I-ba, Vl3Bo1)el-ba VlAVl Y>KVlBal-ba y My3Vl4KOM ileAy xao YMenlwlKoM ileAy;

4. MorynHocTVl ycnocraaa.au,a Hay4HHx KpHTepHjyMa HCTHHe, a TO 3Ha4Vl
'epVlKUVlOHaAHor noperka?" KOjVl ce npuxaara kao 06jeKTVlBHa, eraakr­
ua VlAVl cno.saunsa 'pcaAHOCT' y OilHOCY ua «ojy CC VlileHTVlepVlKyje aa­
lbaHOCT TBp1)el-ba HayKa 0 My3VlUVl.

npVl TOMe, Ben caMa 3aMVlcao ila Mary nocrojarn nocefiue HayKe 0 My3Vl­
UVl (MY3Vl4Ka reopaja-", HayKa a MY3Vl4KVlM 06AVlLlVlMa 22J , uayica a xapMoHVljVl 224,

HayKa 0 KOHTpanyHKTy225, HayKa a BCWTVlHVl Vl cnocoonocru cAywalba My3VlKC VlAV1
COAepe1)o 226 , COL.lVlOAOrVl ja My3VlKe n 7, nCVlXOAorVl ja My3VlKC n H, MY3wlKa nez.aroru­
jam, My3VlKoAorVlja kao ucropaja My3VlKe230 , eTHoMy3VlKoAorVlja «ao qJOAKAOpl-1­
CTVlKa VlAVl urupe uayka 0 MY3V14KVlM KyATypaMa231) VlAI-1 jei1Ha onuire HayKa 0 My­
311UI1 (MY3HKOAorHjam /Musikwissenschaft/, koja o6jeilVlfbyjc nocefine HayKe 0
MY3VlUVl) ykasvje Ha nocrojau.e pa3Aw1V1TVlX «ouuenryaxuax oilpeAHVlua TI-1X TC­
MelbHVlX ilVlCUVlnAI-1HapHVlX nojwoaa. [locrojau,e pa3AVl4VlTVlX «ouuerrrvaxuux 01\­
peilHVlua yK/by4yje Vl rurrau.e WVlpVlX KOHTCKCTa ua Kojl-1Ma ce ileepVlHVluVlje HayKe
Vl l-beHVl KpVlTCpl-1jYMVl BalbaHOCTVl Vl3BOilC 1-1 ycnocras.sajy kao nopez.a« 'MonVl' y
KyATypVl. Hayxe 0 MY3VlUVl xoje cy 1-13BeileHC ua epVlA030epVljVl pOMaHTVl3Ma, n03Vl­
TVlBVl3Ma, epopMaAVl3Ma, eCTeTVlUI-1 eMOUVlOHaAVl3Ma VlAVl cTpyKTypaAI-13Ma HCMajy
jCilVlHcTBeH Vl jeilaH 'ueAOBVlT' ofijexr. Pa3AVl4VlTO opnjeurucauo uayxe npojekry­
jy pa3AVl41-1TI-1 06jCKT, a TO 3Ha4Vl pa3AVlKyjyny konuenryaxuv npeilou6y231 Vl TeK­
cTyaAHy npeilcTaBy234 My3Vl4Kor ilCAa, My31-1Ke Vl I-1CTOpVljC My3VlKC.

V1naK, KOjC cy MorynHocTVl Oilpc1)elba nojwa My3VlKoAorVljc? Onpeaexnhy
CC aa TpVl OMOBopa. Flpso, y noceouov CMVlCAY, My31-1KoAorVlja je ucropuja sa­
nazj-re YMeTHVl4KC My3VlKC. Oua, xao TaKBa, npunaz.a VlCTOpVljCKI-1M HayKaMa, Oil­

HOCHO, ilPYWTBCHVlM VlAVl XYMaHI-1CTVl4KVlM HayKaMa.235 Apyro, y onurrev CMVlCAY
My3VlKoAorVlja je OTBopeHVl 1-1 npOMCHlbl-1BVl cKyn 236 noce6HVlX uayica 0 MY3VlUVl KO­
je ce uaxase VlAI-1 He uaxase y Me1)yco6HoM OMiOCY, a koje nOTW.Jy 1-13 (1) VlCTOpVl­
je cawe My3VlKe (HayKa a xapMoHVljVl, HayKa a MY3Vl4KVlM 06AVlUVlMa, reopuja My-
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3MKe, HayKa 0 KOHTpanyHKTy, COAepe1)O) M xoje nOTM4Y M3 (2) npMMeHa ~pywTBe­

HMX MAM xyMaHMcTM4KMX HayKa (ucropu]e /MCTopMja My3MKe/, eruoxoruje /eruo­

My3MKoAorMja/, ncaxoxoruje /ncuxoxoruja My3MKe/, couuoxoraje /couuoxoruja

My3MKe/, cevnoxonrje /ceMMoAorMja My3MKe/, epMA030epMje /eCTeTMKa M epMA030­

epMja My3MKe/) Ha My3MKy kao yMeTHocT M My3MKy xao KyATypy. Tpehe, MY3MKO­

xonrja ce ospebvje xao reopujcxa ~MCKYP3MBHM M MHcTMTyuMoHaAHM Me1)yok

HOC: (i) MCTOpMje My3MKe (HayKe 0 MCTOpMjCKMM 4MfbeHMUaMa M MO~eAMMa

npMKa3MBafba passoja MAM rpajau.a My3MKe y epeweuy), (ii) MY3M4Ke aHaAM3e (ua­

yKe 0 npaBMAMMa M MO~eAMMa npMKa3MBafba M npe~04aBafba MMaHeHTHOr M

o6jeKTMBHOr nopeTKa MY3M4KOr ~eAa M MY3MKe) M (iii) eCTeTMKe My3MKe (epMAO­

30epMje, HayKe MAM reopuje a 3Ha4efbMMa, CMMCAy M Bpe~HoCTMMa My3MKe, O~­

HOCHO, a MMwlbefbY 0 My3MUM M MeTaTeopMjcKMM npMKa3MBa~bMMa My3MKe M Ha­

yKa a MY3MUM).

MY3I11KO;\OWKA ECTETIIIKA

My3MKOAOWKOM eCTeTMKoM237 ce Ha3MBa 3aXBaT KOjM ce M~eHTMepMKyje

xao MeTaTeopMjcKM MAM epMA030epCKM Y ~McuMnAMHapHMM OKBMpMMa uayxa a MY­

3MUM (My3MKoAorMjM, eTHoMy3MKoAorMjM, reopuj« My3MKe, HayuM 0 MY3M4KMM

06AMuMMa, MY3M4KOj nezaroraju, MT~.). MeTaTeopMjcKMM238 3aXBaTOM ce Ha3MBa

KOHcTpyMcafbe noceouax jesuxa auurer peza KojMMa uayxe a My3MUM ~03BOlba­

sajy caMopeepAeKcMjy MAM caMoKpMTMKy conCTBeHMX vsepeu-a. nocrynaxa, spez­

HOCTM M uwsesa. CDMA030epCKMM ce Ha3MBajy OHM 3aXBaTM KOjM nocras/sajy epM­

A030epCKa rurra-sa (OHTOAOWKa, enMCTeMOAOWKa, aKCMOAOWKa, MeTaepM3M4Ka,

ceMaHTM4Ka, nparwaru-uca, AorM4Ka, CMHTaKTM4Ka, ceMMOTM4Ka) a 06jeKTy Hay­

xa a My3MUM MAM 0 cavo] HayuM a My3MUM M3~OMeHa 'MHTepeca1239 uayica 0 MY­

3MUM, a He M3 ~OMeHa 'MHTepeca'240 epMA030epMje241.

AKa ce nparu paseo] My3MKoAorMje TOKOM XX sexa y Cp6MjM, aanaxa ce

M3BeCTaH HM3 'napaaarwarckux npnwepa':

• ycnocraaa.au,e My3MKOAOWKMX nMTa~ba (0 MCTOpMjM My3MKe, 3Ha4efbM­

Ma, CMMCAy M Bpe~HocTMMa ~06MjeHMM M3 aHaAM3a M3Be~eHMX yHyTap

noceouux uayxa a My3MUM M eCTeTMKe MY3MKe) y reopajcxov paey KOM­

nosuropa (eesa ca ayronoeruxov M oaaaja-se O~ ayronoeruxe) - npBe

My3MKoAowKe pasose y Cp6MjM cy HanMcaAM KOMno3MTopM M M3Bo1)a­
4M;242

• vcnocraaa.au,e Hay4He ayrouovaje nocetiuux M onWTMX HayKa 0 My3M­

UM M, npe csera, fbMXOBor 'no3MTMBHor' M '06jeKTMBHor' l1~eHTMTeTa,

npu 4eMy ce My3MKoAorMja paayveaa-,a ~BOCTPYKO xao onurra 06je~M­

fbyjyna uayka 0 My3MUM M xao je~Ha O~ HayKa 0 MY3MUI1 - xao je~Ha O~

uayxa a MY311UI1 My3MKoAorMja ce M~eHTMepMKyje xao ucropujcxa uayxa

M 3an1M kao M3BeCHa cneKyAaTI1BHa MAM, xacuaje, reopnjcxa uazrpasn.a

(CMHTe3a) aHaAI1TM4KMX peayxrara nocetiuux HayKa a MY3MUI1 - xapaxre-
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HOB/1 3ByK

pl-1Cn14aH je ynopeAHI-1 pal'. KOMn03I-1Topa-MY3I-1KOl\ora 1-1 aKaAeMCKI-1
06pa30BaHI-1X MY3I-1KOl\ora;243

• ycnocrae/sau,e MY31-1KOl\orl-1je xao I-1HTepTeKcTyal\He pacnpase 0 noceo­
HI-1M 1-1 OnWTI-1M np061\eMI-1Ma 0 MY31-1UI-1 kao AI-1CUI-1nl\I-1W1 1-1 I-1HCTI-1TyUl-1jl-1
yMeTHoCTI-1 1-1 Kyl\Type, ca Harl\aCKOM Aa ce epyHKul-1je 'ep1-11\030epCKe ecre­
TI-1Ke MY3I-1Ke' Mory OCTBapl-1TI-1 y OKBI-1PY MY3I-1KOI\Orl-1je, Apyrl-1M pe41-1Ma i

Aa ce eCTeTI-1Ka My31-1Ke nocxe Asopua MI-1CI\I-1 1-1 ruuue y OKBl-1pl-1Ma My31-1­
KOl\orl-1je.244

AKo 61-1 ce YClloCTaBI-11\o rurrau-e 0 Tl-1nOBI-1Ma MY31-1KOl\OWKI-1X eCTeTI-14KI-1X

pacnpaBa, 1-13ABOjl-11\1-1 61-1 ce npl-1CTyn1-1:

1. el\eMeHTI-1 MeTaKpI-1TI-1Ke, OAHOCHO rpparweurapue Hacl\ynyjyne epl-1I\O­

sorpoce 1-11\1-1 eCTeTI-14Ke pacnpase 0 npl-1pOAl-1 i «ouuerrry 1-1 AI-1CKypCy My­
31-14Ke KpI-1TI-1Ke, Ilpl-1CYTHI-1 cy pa31\1-141-1TI-1 npl-1CTynl-1 01'. eCTeTI-14KI-1X
epparMeHaTa 1-1 'uaroaeurraja' Kpl-1TI-14apa BI-1KTOpa HOBaKai bpanxa
Aparvruuoaaha 1-1 naBI\a CTeepaHOBI-1na245 1'.0 ucropujcko-reopajckux
pacnpaBa 0 'MY3I-1Ul-1 i kao Kpl-1TI-14KOM 1-1 ecreTW1KOM 06jeKTy y Cnl-1CI-1Ma
MY3l-1Kol\ora CTaHe l)YPl-1n-KI\ajH246, KOMIl031-1TOpa 1-1 MY3l-1Kol\ora Flerpa
5I-1HrYl\Ua247, KOMn031Hopa 1-1 nporpecopa ucropn]e My31-1Ke HI-1KOl\e
Xepuuroise-:", MY31-1Kol\ora AywaHa nl\aswe249;

2. orsopeua ecejl-1cTI-14KI-1 opujeurucaua eCTeTI-1Ka KOMIl031-1TOpa 1-1 npBor

MY3l-1Kol\ora Ml-1l\oja Ml-1l\ojeBl-1na250;

3. I-1Mnl\I-1UI-1THa KOHCTI-1TYTI-1BHa 06jeKTI-1BI-1cTI-14Ka eCTeTI-1Ka paasajeua y
CI-1CTeMCKI-1M npeA04aBal-bl-1Ma noceouux IlayKa 0 MY31-1UI-1251 (HayKa 0
MY31-14KI-1M 061\I-1UI-1Ma 1-1 HayKa 0 KOHTpanyHKTy) 1-1 onurre HayKe 0 My31-1­
UI-1 252 (MY3I-1Ko/\orl-1je), cnucu Bl\aCTI-1Ml-1pa nepl-14l-1na;

4. CTyAl-1ja 1-13 ucropuje My31-1Ke253 1-1 ucropu]e MMIlJlbelba H I1I-1Calba 0 My­

31-1UI-1, a TO 3Ha4H npe caera 0 My3W1KOj KpHTHUH 1-1 KYl\TYPl-1 254 POKGIH­

Ae nejoBl-1n;

5. AHcKypca 0 MY31-1UI-1 pOMaHTH3Ma H HaUI-10Hal\HHX WKOl\a HaAe>KAe Mo­

cvcose-":

6. HCTOpl-1jCKI-1X Al-1cKypca 0 pexuruoauo] 1-1, yxce, upxaeuo] My31-1UH AHMI-1­

rpuja CTeepaHOBI-1na256 1-1 AaHl-1ue neTpOBl-1n 257;

7. I-1CTOpl-1jCKI-1X l>.l-1cKypca 0 MY3HUI-1 eKCllpeCI-10HI-13Ma H MOl>.epHe My31-14Ke
1-1 I-1HTel\eKTyal\He KYI\Type y Cp6HjH MapHje 5epraMo25B 1-11\1-1 I-1CTOpHj­
CKHX AHcKypca 0 Ol>.HOCHMa yMeTHH4KHX, npe csera Kfbl-1>KeBHHX i aaau­
rapl>.1-1 1-1 My31-14Ke MOl>.epHe Jel\eHe MI-11\ojKoBl-1n-l)YPl-1n2C

;9;

8. MeTaMY31-1Kol\OWKI-1X 1-1 I-1CTOpl-1jCKI-1X pacnpasa 1-13 061\aCTH HaUI-10Hal\He

MY31-1KOl\orl-1je260 1-1 My31-14Ke nezaroraje-" COl-be MapHHKoBl-1n;

9. pacnpasa noceriuux npofixexaa My31-1Ke H My3I-1KOI\OrHje, ua npl-1Mep 111-1­
ra-sa: xopcKe My3HKe262

i HeOKI\aCI-1UI-13Ma263, l>.pyrHx MY3H4KI-1X KYI\TY-
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pa 264; apXenmCKOr265; MY3M4KOr nMCMa266; ecreruke M noeruxe 6apOKa

M npOCSeTMTelbCTSa267, 01lHOCa MY3M4Ke aaaurapce M excnepuveurax­

He My3MKe, MMHMMaM13Ma M HYATO, ctvruee MOllepHe268; nOCTMOt..ep­
He269; HeM3peUI1S0r,270 MTll.;

10.llecjmHMcaHa M nporpavooi eKCnAMUl1paHa 'MY3MKoAowKa eCTeTI1Ka

MY3I1Ke' paseujeua xao 'kouuerrryaxnc-npocxewcxa' 11 'MHTepTeKCTy­

ai\Ha' pacnpasa 0 My3l1UM uacraje y Cnl1CMMa 11 KI-bMraMa Ml1pjaHe Be­

Cei\M uosuh-XoepMaH.

Ml1pjaHa BeCei\MHOSl1n-XoepMaH je MY3HKOAOUlKY ecreTHKy MY3HKe sacaoaa­

i\a 113 6AMCKor Ci\ywal-ba 11 4MTal-ba cave My311Ke. l-beH npucryn je pasaujeu nYTeM:

1. MCTpa)l(MSal-ba nojwa aaaurapse 11 01lHOCa aaaurapae (uosor) 11 TpallM­
uMje;271

2. 6i\I1CKOr M ucupnuor MCTpa)l(l1Sal-ba KOMno3MTopcKe 11 YMeTHM4Ke noe­
TMKe;272

3. MCTpa)l(l1Sal-ba noceouux 3aMMCi\11 xao WTO cy 'MI1T'273, 'epOAKAOp!274,

'MI1Me3MC1275 Mi\11 llpaMaTM4HM 01lHOC epMi\030epa 11 KOMn03I1TOpa;276

4. pacnpasa 0 nocrvozepuoj esponcxoj M uauaouaxuoj My3MUM;277

5. npooxevaraaoaaa.a TeXHoeCTeTCKor npeaovaaarea caapeweae My3M­
Ke;278

6. nocraa/san.a MeTaTeOpl1jcKMx rurra-sa 0 My3MKOAOrl1jM;279

7. nporurruea-sa 'ecrercxor llo)l(l1slbaja' yHyTap My3MKOAOrl1je 11 eCTeTM­
ke My3MKe;280

8. pacnpasa 0 ai\TepMTeTY My3114KOr llei\a;281

9. paspasa 3aMMCAM lleKOHcTpyKuMje y OKSMpl1Ma My3l1KOAOWKMX pacnpa­

sa 0 MOllepHoj M nocrwoaepuoj My3MUM.282

ETHOMY3V1KOi\OWKA V1Mni\V1UV1THA ECTETV1KA

Ha4eAHO ce Mory nOCTaSMTM MeTaTeopMjcKa epMAo30epcKa rurra-sa 0 01lHO­

CMMa epl1i\030epMje, eCTeTI1Ke, eruoxoruje, a-rrponoxon-je''" 11 eTHoMy3MKOi\OrMje,

Ot..HOCHO, 0 yCAosMMa KOHCTMTyMcal-ba eTHoMy3MKOi\OrMje xao HayKe 11 reopnje 0

'MY3M4KMM' KyATypaMa M I-bMXOSI1M noce6HMM llpywTseHMM, er3McTeHuMjai\HMM M

6MxeSMOpai\HI1M epyHKuMjaMa. 284

npSO, yxasyje ce Ha ucropajoce cnuce KOMn03MTopa KOjl1 cy aHTMUMnM­

paAI1 eTHoMy3l1KOAOWKa ucrpaxaeaa,a. Y nl1Tal-bY cy eKAeKTM4KM MCTpa)l(MSa4KM

M MHTepnpeTaTMSHI1 nocrynun Kojl1Ma ce noseayjy nOeTM4KI1, My3I1KOAOWKM,

epOAKAOpMCTl14KM M uacrajyh« eTHOMY3MKOAOWKl1 npMCTynM. 285 Y TaKSI1M CnMCI1­

Ma 'eCTeTM4KI1M' ce Ha3l1Sa OnWTI1 reopajcxu, MHTepnpeTaTI1SHM 11i\11 SpellHOCHI1

'eras', 'crajaxuurre' I1AM 'rAelll1WTe' ayTopa.
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Apyro, vxasyje ce Ha epyHKUHjy eCTeTH4KOr rAenHWTa y OKSHpHMa CTHOMY­
3HKOAOWKHX HCTpa>KHSaH:>a My3V1Ke KaO npaKCe H KaO KOHCTHTYTHSHOr aCnCKTd

xyxrype, a 3an-IM VI My3HKe xao YMeTHoCTH y OKSHpHMa cneUHepH4He ucropajcxe

H reorpacpcxe KyAType.286 Morvhe je rosoprrra ° HMnAHuHTHoj eCTeTHUH My3V1Ke

H H:>eHOM pasaojy On 'poMaHTH4apCKVlX' H 'n03HTHSHCTH4KHX' npHcTyna, npexo

epeHoMeHoAorHje H epHA030epCKC aurponoxoruje, nO CTpYKTypaAHCTH4KVlX VI

nOCTCTpYKTypaAHcTH4KVlX HaTypaAVl3auHja VI HHTepTeKCTyaAHVlx ManHpaH,a2B7

(mapping) eTHoMY3HKOAOWKVlX nViCKypca.

Tpehe, yKa3yje ce HcleCTcTHKy HAH epHA030epHjy My3HKe ozpebeuy kao Me­

rareopuja eTHoMY3HKoAorHje. 2BB ECTemKa HAH epHA030epHja eTHoMY3HKoAorHje

ce He 6asH noce6HHM nHTaH:>HMa (xeno, yMeTHH4Ko, MY3H4KO, eMoUHoHaAHo) y

MY3HLlH noceouux reorpatpckux KyATypa, sen npen04aSaH:>eM jeAHe noceoue Ha­

yKe ° My3HUVI, a TO 3Ha4H eTHoMY3V1KoAorHjoM. 3Ha4H, nocrae.sajv CC nHTafba 0

onpe1)eH:>Y nojwa, nViCKypca H HHCTHTyuHje eTHoMY3HKoAorHje y pacnoHY 01\ ua­

yKe ° 'uapozuo] MY3HUH' HAH HayKe ° 'MY3H4KOM epOAKAOPY' nO reopuje MY3H4­

«e KyAType H ynopenHHX CTynHja pa3AWJHTHX MY3H4KHX HCTOPHjCKHX H reorparp­

CKHX KyATypa2fl9. C zpyre crpaue, noxpehy ce H pampase ° crarycy oxpebeu.a H

HHTepnpeTauHje KOMnapaTHSHC eTHoMY3HKoAorHje (CTyAHje esponoce H naue­

eponcxux MY3H4KHX KyArypa), eMnHpHjcKe HAH repeucxe eTHoMY3V1KoAorHje (OT­

KpHSaH:>e, HneHTHepHKosafbe, CHHMafbe H 3anHCHSaH:>e npHMepa), aHaAVlTVl4Ke er­

HOMY3HKoAorVije (aHaAVl3e aarurcauux npVlMepa) H CVlHTeTH4Ke eTHoMY3HKoAorHje

KaO HayKe «oja 'KOHCTpYHwe' y CTpYKTypaAHoM CMHCAy290 noceoue H OnLUTe MO­

AeAe MY3H4KHX KyATypa. Ynopezuo ce nocrasa.ajy nurau.a ° crpvxrypn uayice

xaxaa je eTHoMY3HKoAorVija y OL\HOCY Hcl onurre H nocefiue HayKe ° MY3HLlVl, CT­
HOAorHjH H reopuja KyATypC (cultural studies).2Yl

'{erspro, yKa3yje CC Ha nocraa.san,e eCTeTH4KHX H epHA030epCKHX, aAH H no­

ce6HHX reopajcxux npucryna y noce6HHM aHaAH3aMa VI, caakaxo, CHHTC3aMa er­

HOMY3HKoAorHje «ao noceoue HayKe. 292 Ycnocraaa.a ce pacnpasa ° eCTeTCKoM VI

YMeTHH4KoM 'MY3HKe' y OnHOCY ua KyATypy KOjy CTHOMY3HKoAorHja H3Y4asa H KyA­

Typy H3 xoje ce H3Y4aSaH:>e Vl3S0M1. DHTHa cy Asa npacryna-?": (1) HaTypaAH3auVl­

ja eTHoMY3HKoAorHje MeTOAaMa MY3V1KoAorHjc -- OBAe je pe4 0 aHaAVl3H H CHHTC3H

MY3H4KHX npHMepa 3a6eAe>KeHHX y eTHoMY3HKOAOWKOM eMnHpHjcKoM HCTpa>KH­

safbY MeToAaMa MY3HKoAorHje, a TO 3Ha4H xao noceonor ayrouox-uor MY3H4Kor

neAa, H (2) narypaxuaauuja MY3HKoAorHje MCTOnaMa eTHoMY3HKoAorHje - OBAe jc

pe-t ° aHaAH3H H CHHTe3H MY3H4KHX ACAa aanasue KyATypC (aanasue My3HKe xao

YMeTHocTH) nocrynunva KOMnapaTHsHe eTHoMY3HKoAorHje (nopebeu-e ca npuve­
pHM npyrHx KyATypa) H cryznja My3WJKe KyATypC (npov-raaau.e MY3WJKOr neAa aa­

nazne My3HKe xao Y30pKa noceoue reorpacpcxe H HCTOpVljcKe KyAType).

[locerino nozpy-i]e eTHoMY3HKOAouIKor pasa cy npoYLJasaH:>a 'Hrpe'294

(nxeca). 1I13Y4aSaH:>a 'urpe' ce ycnocraaa.ajy xao: (a) HHTepAHcLlHnAVlHapHa npo­

yLJasaH:>a urpe, My3HKe, puryaxa H oopez,a, OnHOCHO nOCe6H(;1X npywTseHHx

epyHKuHja 'Hrpe' y HCTOPVljcKHM H reorpacpcxav npyWTsHMa; (6) ynopezna Vl3Y­

-iaaa-sa 'urpe' kao CVlHTeTH4Kor MOneAa pHTyaAa H oopez,a y pa3AH4HTHM HCTO-
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pl-1jCKI-1M 1-1 reorparpcxiea ~PYWTBI-1Ma; (B) ynope~Ha 1-13Y4aBal-ba 'I-1rpe' y pa31\1-141-1­

TI-1M Tl-1nOBI-1Ma ~pYWTBeHe npaKce je~He 1-11\1-1 pa31\1-141-1TI-1X KYI\Typa, Ha npawep,
1-13Y4aBal-ba 'urpe' y yMeTHOCTl-1, HapOMJOM >KI-1BOTY, pel\l-1rl-1jcKI-1M CI-1CTeMI-1Ma 1-1

npaKCI-1 1-11\1-1 y pa31\I-1KOBafhl-1Ma BI-1COKe yMeTHOCTl-1, nonYl\apHe yMeTHoCTI-1 1-1

yMeTHocTI-1 KYI\Typa BaHeBpOnCKI-1X napoxa.

KOMnAPATVlBHE CTY~VljE MY3VlKE,
BVlWEME~VlJCKVlX Vl ~PYrVlX YMETHOCTVl

nOCe6HO noepv-rje eCTeTI-1Ke 1-11\1-1 epl-11\030epl-1je My31-1Ke I-1HTep.t.I-1CUl-1nl\l-1­

HapHor yCMepefha 41-1He I-1CTpa>KI-1Bal-ba 1-1 pacnpaBe:

(a) rtpezo-raaau,a My31-1Ke (MY31-14KI-1X I-1HCTpyMeHaTa295, npuaopa 1-13 My31-14­

xor >KI-1BOTa) y ~pyrl-1M YMeTHOCTI-1Ma (CI\I-1KapCTBY, KI-bI-1>KeBHOCTI-1, epl-1l\­

MY, rearpy), noceouo cy paaaujaua I-1CTpa>KI-1Bafha npeaouaaau,a O~HO­

ca My31-1Ke 1-1 KI-bI-1>KeBHOCTI-1 296 1-1 My31-1Ke 1-1 I\I-1KOBHI-1X yMeTHocT1-1 297;

(6) ozuoca My31-1Ke 1-1 ~pyrl-1x yMeTHocTI-1 298 y CI\O>KeHI-1M Bl-1weMe~l-1jcKI-1M

yMeTHOCTI-1Ma, xao WTO cy 6al\eT299, onepa'?", TeaTap301, epl-11\M302, pa­

~1-10303, Tel\eBI-131-1ja 304, BI-1~e0305, nepepopMaHc306, mixed medie?", npo­

Wl-1peHI-1 Me~l-1j1-1308, el\eKTpOHCKI-1 Me~l-1j1-1309 1-1 cI-1HTe31-1jcKe YMeTHocTI-1 310.

UWb KOMnapaTl-1BHI-1X eCTeTI-14KI-1X I-1CTpa>KI-1Bal-ba 3aCHI-1Ba ce uaj-reuihe Ha

npl-1CTyny KOjl-1 rpeoa za 06je~I-1HI-1 (cuureruay]« 1-11\1-1 I-1HTepTeKCTyal\Ho CY041-1) pe­

3Yl\TaTe 1-13Y4aBal-ba noce6HI-1X uayxa 0 YMeTHocTI-1Ma y je.t.I-1HcTBeHI-1 (CI-1HTeTI-14­

KI-1) HaY4HI-1 xopnyc 1-11\1-1 y noceoue 'Mane' (nperxezne cxewe 1-1 MO~el\e) ynope~­

HI-1X uurepnperauaja 1-13Be~eHI-1X y nOCe6HI-1M HayKaMa 1-1 reopajawa. Y
MO~epHI-1CTI-14KI-1 CXBaneHI-1M HayKaMa 0 yMeTHocTI-1 eCTeTI-1Ka 1-11\1-1 epl-1l\030epl-1ja je

61-11\a ra xoja 06je~l-1l-byje nocefiua I-1cKycTBa 1-1 3Hal-ba y je~I-1HcTBeHO MeTa3Hal-be

o 'CI\O>KeHOM Bl-1weMe~l-1jcKoM~el\y'311. Y nOCTMO~epHI-1CTI-14KI-1M reopujava yMeT­

HOCTI-1 He nocraezsa ce nl-1Tal-be 06je~l-1l-baBal-ba (1-11\1-1 CI-1HTe3e), Ben ynopeauor
(KOl\a>KHOr, MOHTa>KHOr, UI-1TaTHOr, CI-1MYl\aul-1jcKor) cyo-iaaau,a pa31\I-1Kyjynl-1x

'CI-1CTeMa', 'npaxce' 1-11\1-1 TeK cpparweuara I-1HTepnpeTaul-1je ozuoca yMeTHocTI-1 1-1

fhl-1XOBI-1X OKpy>Kyjynl-1x KYI\Typa.

HATYPAAVl30BAHE Vl VlHTEPTEKCTYAAHE ECTETVlKE
Vl TEOPVljE '0' MY3VlUVl

Ha xpajy ny YKa3aTI-1 1-1 Ha Hel-13BeCHe MorynHocHl rpaucrpopwaua]e, xpa­
TI-1Ke 1-1 ~eKOHCTpYKul-1je eCTeTI-1Ke My31-1Ke. YecTO ce ruuue 1-1 roBOpH 0 ornopy
1-11\1-1 onnpan-v reopu]e eCTeTI-1UH (resisting the aesthetic). je~aH KapaKTepl-1CTI-14HI-1

1-1 aHTI-1Ul-1naTOpCKI-1 npucrvn I-1HTepnpeTaul-1jl-1 'onupau-a' reopuje eCTeTI-1UI-1 1-1 epl-1­

1\030epl-1jl-1 Y ~OMeHI-1Ma reopuje KI-bI-1>KeBHOCTI-1 nOCTaBI-10 je jel\cKI-1 nporpecop
nOI\ ~e MaH:
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ECTeH1Ka je, y CTBapVl, jow OLl CBOjVlX npBVlX no-reraxa uenocpec­
HO npe KaHTa VI KOLl KaHTa, epeHOMeHai\Vl3aM jeLlHor npoueca 3Ha4e­
I-ba VI pasyueaau,a, a MO)KLla je HaVlBHa no TOMe WTO nocrvxupa (ua
WTa yKa3yje VI cawo l-beHO VlMe) epeHOMeHOi\OrVljy yMeTHocHl VI K~bVl­

)KeBHOCTVI koja 6V1 xaico MOri\a Lla 6yLle VI l-beH pe3Yi\TaT. ECTeTVlKa je
suure zeo onurrer epVli\030epCKor CVlCTeMa Hero noceoua reopu]a. Y
q)Vli\030epCKOj TpaLlVluVljVl 19. BCKa HVl4eoB Vl3a30B CVlCTeMVlMa KaKBC
cy Vl3rpaLlVli\VI KaHT, Xerex VI ~bVlXOBVI HaCi\eLlHVlUVI 6V10 je cawo jCLl3H
06i\VlK onurrer rurrau.a epVli\030epVljC. HVl4CCi>cl KpVlTVlK3 MeTaepVl3V1­
xe YK/bY4yje VI KPVlTVlKY CCTeTVlKe, Vli\VI nOi\a3V1 OLl fbe, a VlCTO ce MO­
»ce TBpLlVlTVI Vl aa Xajaerepa. IIIHBoKauVlja OBVIX yri\eLlHVlX VlMCHa Vl3
ucropuje epVli\030epVlje He rpeoa una« Lla 3H34V1 Lla je LlaHaW~bVl pa3­
BOj reopuje KI-bVl)KeBHOCTVI HycnpoVl3BOLl WVlpVlX epVli\030epCKVlX Teo­
pu]a. llVlpeKTHa aeaa Vl3Mel)y epVli\030epVlje VI TCOpVljC K~bVl)KCBHOCTVI

MO)Ke Lla nocroju y HCKVlM peTKVlM Ci\Y43jeBVlM3. '{euihe ce, Mel)y­
TVlM, LlellJ3Ba Lla je caBpCMCH3 reopuja K~bVl)KCBHOCTVI pCi\aTVlBHO ca­
MOCTai\Ha aepsuja rurrau.a «oja ce raxobe, ai\VI y Apyra4V1jcM KOH­
rekcry, pCW3B3jy y epVli\030epVlj VI r VlaKO He 063Be3HO y jaOH1jcM Vl
CTp0)Ke LleepVlHVlcaHOM 06i\VlKY. <DVli\030epVlja HVlje, «ao WTO 6V1 )KC­
i\Ci\3 Aa sepyje, HVl y EHri\eCKoj, HVI ua KOHTVlHeHTY, OCi\060l)cHa
TP3AVlUVlOHai\HVlX K3i\yna, a ucrakavro, VlaKO HVlK3A AOMVlHaHTHO MC­

CTO eCTeTVlKe Mel)y ri\3BHVlM KOMnOHeHTaM3 CVlCTeMa je KOHCTVlTy­
TVlBHVI Aeo VICTor CVlCTCMa. 360r rora Hac He Vl3HcHal)yjc WTO C3BPC­
MCHa reopnja KI-bVl)KeBHOCTVI uacraje BaH qmi\030epVljc VI WTO
nouekaz, CBeCHO YCT3je npOTVlB TepeT3 epVli\030epCKe Tp3AVlUVljC. Tc­
opuja KI-bVl)KeBHOCTVI je AO caz,a Ben MOri\a A3 nOCTclHC i\erVlTVlMHVI
Lleo epVli\030epVlje, 3i\VI ce OHa He MO)KC 3CVlMVli\OBaTVI y q)Vli\03oqm­
jy, HVl npaKTVl4HO HVI reopnjocu. OH3 CaLlp)KVI jCA3H HCVl36C)KHO
nparwaru-ra» MOMeHT KOjVl je, xao reopnjy, curypuo Ci\36 VI , ai\VI joj
3aTO npy)Ka ei\eMeHT HenpeABVlA/bVlBOCTVI KOjVl je 4V1HVI UpHOM OB­
UOM Y 036V1lbHOj VlrpVl TCOpVljCKVlX AVlCUVlni\VlH3. m

Y LlOMeHVlM3 HayKa VI reopu]a 0 MY3V1UVI 'ornop' Vli\VI 'orurpau.e' eCTeTVlUVI
je, 33npaBO, onupau.e nocTK3HTOBcKoj (Immanuel Kant) J1L1eO;\OrHjl1 My3V1KC xao
6e3V1HTepeCl~e VI 6e33Ha4ene Ci\060AHC I1rpe (craapau.a, Vl3pa)K3BaH)a) y YHVlBCP­
33i\HOM HeAVlepepeHuVlp3HOM npocTopy VlLleai\Vl30B3He KYi\Type. l1l Y nVlTal-bY je
YKa3V1B3I-be ua nocrynxe KOjVl cy cBojCTBeHVI 33 'caryaunjy' yMeTHocTVI, My3V1Ke VI
reopuje H3 Kpajy XX BeK3.314 Y nVlT3l-bY je 'onupan.e' reopuje (nVlca~b3315 lecti­
ture/) eCTeTVlIlVl My3V1Ke K30 6e3V1HTepecHoj VI HeBI1Hoj MCAVlT3UVI jVl (C3MOM MVI­
wlbel-bY) 0 My3V1UVI. 'Onupau.e' ce OLlVlrp3Ba nocpeACTBOM KOHKypeHTcKVlX nocTy­

naxa uarvpaxuaauaje VI VlHTepTeKCTyai\HOCTVI.

HaTyp3i\Vl3allVljoM316 ce Ha3V1Ba 3aMVlcao no kojoj ce nojMoBVl, nocrynuu VI
eepeKTVI nojeAVlHVlx reopnjckux AVlCUVlni\VlHa Mory AOBeCTVI y T3KaB 06i\VlK Lla Ha
I-bVlX Mory 6V1TVI npVlMel-beHVI nocrynuu LlpyrVlx LlVlCUVlni\VlHa, OAHOCHO Ll3 OHVI MO­
ry 6V1TVI yBeAeHVI y xpyre LlVlCUVlni\VlHe VI npeMeWTNIVI Vl3 jeznor nospyvja (CBeTa)
y LlPYro nocpy-r]e (CBeT) VlHTepnpeTauVlje317. Harvpaxuaauajo« ce oworvhaaa, ua
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npl1Mep, lla ce noja« 'ewouaje' (nCl1XOAOrl1ja), 'rpaacueuzeauaje' (epI-1Ao3octmja)

I1AI1 '3HaKa' (CeMI10TI1Ka 11 CeMl1oAorl1ja) llOBelle y TaKaB 06AI1K lla MO)l(e 611TI1

CMI1CAeHO 11 KOpeKTH0318 ynoTpe6/beH y nOCe6HI1M I1AI1 y onurroj Hayul1 0 My31-1­

UI1. Y nl1TaH:>Y je reopajo«- npucryn KOjl1M ce reopujcxo noapy-rje npeso-raaa

KaO 'OKBI1P' xouupau.a, aHaAI13e, oojauneaaan.a, I1HTepnpeTaul1ja 1-1 paCnpaBe

CAO)l(eHI1X 11 BI-1We3Ha4HI1X OllHOCa nojvoea (kouuerrryaxnux npezcraaa 11 npe­

llou611) 0 My3I1UI1.

no JyAl1jl-1 Kpucreeoj, y KH:>I1)1(eBHOCTI1 je I1HTepTeKCTyaAHocT MeTOlla 'ripe­

otipascaja':

npeo6pa)l(ajHa MeTOlla ... BOlll1 Hac TOMe lla AI1TepapHY CTpyK­
Typy cl1Tyl-1paMo y llpywTBeHy ueAI1Hy cxsaheuy xao TeKCTyaAHa ue­
AI1Ha. OBy TeKCTyaAHy I1HTepaKul1jy llO xoje llOAa311 yuyrap caMor
TeKCTa Ha3BatieMo nnreprexcrvesnoiubv, iIIHTepTeKCTyaAHocT je
nojaM KOjl1 tie 61-1TI1 03HaKa Ha411Ha ua KOjl1 TeKCT 411Ta npl-14Y (his­
totiei 11 yMetie ce y fby.319

iIIHTepTeKCTyaAHowtiy 320 ce y reopujocov CMI-1CAY Ha311Bajy Ha411HI-1 OllHO­

urea-a, npeweurrau,a, sacrynau.a, npl1Ka3l1BaH:>a321 I1AI1 OCTaBlbafba tpere pa3AI1­

411Tor nopexxa, I1HTeHuI1ja 11 epyHKul1ja y yMeTHOCTl1, KyATypl1, epl1A030epl1jl1, no­

Ce6HI1M llpywTBeHI1M HayKaMa 1-1 HayKaMa 0 yMeTHOCTl1, OllHOCHO, My3I-1UI1. CBeT

11 ncropaja My311Ke I1AI1 reopaja 0 MY311UI1 ce npeso-raeajy xao OllHOCI1 'lll1CKyp­

311BHI1X I1HcTI-1TyuI1ja' xoje CBOjl1M TeKCTOBI1Ma aacrynajy pa3AI1Kyjytia 'npaBa'322:

epl1A03oepl1je ua My311Ky, llpYWTBeHI1X noce6HI1x reopuja ua epl1A030epl1jy I1AI1

eCTeTI1KY My31-1Ke, My311Ke ua nocefiue llpywTBeHe reopuje, eCTeTI1KY 11 ep11A030­

epl1jy. Y nl1TafbY je 'npoMl1cKYI1TeTHa' npoxvxuaja MOlleAa 3aCTynaH:>a323.

5E;\EWKE:

196 Xepweueyruxa je y eplolA030epCKOM CMloICAY reopu]a paayweaau,a. onHOCHO, reopu]a ooja­
uusaaau.a (TYMayefba) 10I loIHTepnpeTauloIje pexuruoauor. Kfblol)l(eBHOr, YMeTHloIYKOr loIAloi eplolA030epCKor
TeKCTa y ozuocv ua MOn IbyncKor paaywenau,a. OnHOCHO, MloIWlbefba. Cf.: Hermeneutika. Teorija
tumacenja i razumevanja, Beograd, Nolit, 1973; 10I Hans Georg Gadamer, tstin» i metoda. Osnovi tilo­
sotsi«: hermeneutike, Sarajevo, IP "Vesel in Maslesa", 1978. 3aTO je xepvesevn-xa y MY3101YKOM CMloI­
CAY npesc« 'MY3WIKor pa3YMeBafba' 10I 'MY3101YKOr (1oI3Bo1)aYKor) TYMayefba' MY3101YKOr neAa xao sanu­
ca (naprwrype) loIAloi xao 3BYYHOr zoraba]a (1oI3Ben6e). XepMeHeYTloIKa je y My3101KOAOWKOM 10I
MY3101YKO-eCTeTW1KOM CMloICAY reopu]« otijaum.auau,a 10I loIHTepnpeTauloIje onHoca MY3101YKloIX 10I BaHMy­
:H1YKloIX TeKCTOBa y oauocy Ha MOn (cnOC06HOCT) lbyncKor pa3YMeBafba 10I nO)l(loIBlbaja My3101Ke, OnHO­
CHO lbyncKe MY3101KaAHOCTloi.

197 nploiMep 'loIHTepnpeTauloIje loIHTepnpeTauloIje' [e. CBaKaKO, CBaKO 1oI3BeneHO MY3101YKO neAO.
vhneHlllolOHaAHloi (HaMepeHloI) nploiMep 'loIHTepnpeTauloIje loIHTepnpeTauloIje' jecre KOMnaKT-nloiCK MloIAO­
ura neTpOBloina Cpncxs Mpl1Ka 3,1 'ieM6a1lO 1-2, Eeorpae, CKU-nrn, 1996, rae cy 1oI3BeneHa neAa
Ob loICToploljCKloIX nploiMepa cpncxe My3101Ke nO neAa caepeueuux KOMn03101Topa.

198 5101AO 6101 nOTpe6HO nparuru noceoue rpaxuua]e 10I WKOAe MY3W1Kor 1oI3B(1)efba no 1oI3BO­
1)a'lKloiM nloiCUloinAloIHaMa. Taxobc, np06AeM '1oI3Bo1)efba' ce y ecreruun My3101Ke nocras-t-a 10I ua npyrlol
HaYloIH, YKa3101BafbeM ua onurru nojaM 1oI3Bo1)aWTBa 10I 1oI3Bo1)efba - cf.: Peter Kivy, Philosophical
Reflections on Musical Performance, Cornell University Press, 1995; )K1oI3eA 5peAe, ''MY3101'lKO 1oI3BO­
1)efbe 10I MY3101Ka'', beorpaa, Mpl1'iKI1 ravac 6p. 2-4, 1998, CTp. 4-10; Stan Godlovitch, Musical
Performance. A Philosophy Study, London, Routledge, 1999.
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199 0 .: Ivana Trisic, Arbo Valdma, "Disko lik Ive Pogorelica", Beograd, TreCi program RB br.
61,1984, CTp. 37-45.

200 Ha OBOM MecTy ce MO>Ke YKa1an1 Ha jeilaH eKcKAy311BaH I1HTepHaLJI10HaAHI1 npl1Mep, a TO
je l>eAO rAeHa iyMa: Tim Page (pr.). The Glenn Gould Reader, New York, Vintage Books, 1990.

201 VlileoAorl1joM ce Ha311Bajy 'npexcrase: (representation) peaAHOCTI1 y l>pyWTBy I1AI1 noce6­
HI1M npyWTBeHHM I1HCTI1TyLJl1jaMa. VlneoAol-l1joM npeaouaaan-a My311Ke Ha311Bajyce CAO>KeHe npenCTa­
Be KOHTeKCTa craapau-a. 113B(1)elba, nO>KI1BlbaBafba, pa3YMeBarba 11 TYMayefba My311Ke. Moja Tela rxa­
CI1: He nocroju oxeojeua 'ueyrpaxua: TeXHI1Ka 111B(1)efba My111Ke On 'I1neOAOrl1je MY3I1Ke' 11 rboj
osroaapajyhe I1MnAI1LJI1THe I1AI1 eKcnAI1LJI1THe eCTeTI1Ke, r]. reopuje y Hajull1peM CMI1CAY. L\pyrl1M pe­
YI1Ma, My311Ka ce yaek npeao-raea KaO 'peaAHOCT MY1I1Ke' 11 TO '"peilO'laBalbe je y C3rA3CHOCTI1 ca 113­
BeCHOM l1l>eOAorl1joM (I1MnAI1LJI1THI1M I1AI1 eKCnAI1LJI1THI1M eCTeTl1'lKI1M 11 Teopl1jcKI1M IAenI1WTeM). 3a··
MI1CaO 'I1neOAOrl1ja' 113BeneH3 je 111: Rolan Bart "ldeostere". Beograd, Kultura br. 44, 1979, CTp.
119-134. 5apT 'I1neocepepoM' Ha311Ba cdicpy rosopa jenHe I1neONln1je. Y CMI1CAY MY:JI1YKOr v13B(1)a­
WTBa 'I1neocepepoM' ce Ha311B3jy OHe KapaKTepl1CTI1Ke (nI1CKypCI1) TeXHI1Ke 111B(1)efb3 icoje HaM yKa­
1yjy Ha eKcnAI1LJI1TH3 I1AI1 I1MnAI1LJI1TH3 veepeu-a. BpenHOCTI1 I1AI1 rlpenO'laBafba pe3MIOCTI1 My311Ke 11
My3l1Yapa. nojaM 'eCTeTCKa I1neoAor'l1ja' pa3M,npa Martin Jay, "Habermas i estetska ideologija", 113
Mario Kopic (pr.), "Umetnost i fllozofija" (ternat), Beograd, Delo br. 11-12, 1990, Clp. 206·-22a. Pac­
npaay 0 'I1neOAOrl1jl1' y"My311LJI1 Y OnHOCy ua MeraKyAType MOnepHe 11 nOCTMOl>epHe pa3BI1A3 je Ma­
puja 5epraMo y cnucv "Sto nakon metafizike & moderne. Glazba i ideologijski diskurs", Zarez br. 10,
Zagreb, 1999, CTp. 29.

202 My311Ka uacraje y ozuocy ua Apyror, uacraje y nOIbY -urrau-a. pa3yMeBafba, npoxua.t.a­
ea-sa, 113B(1)efba 11 cxvruau.a Apyror. OnHOC npeM3 L\pyroM ('l1nejl1' xao L\pyroM KOMnml1TOpa 11 3a­
TI1M OHOM KO 1113BOnl1 11 cxyuia My311Ky) npeco-reu je y MeTaepl1311YKI1M 'MOl>aAI1TeTI1Ma MY1I1Ke' CD. 5y­
30HI1ja (F. Busoni) y I1HTepnpeTaLJllljl1 VlBaHa CDoxTa. 0.: Ivan Focht, "Modaliteti muzike i harrnonija
sfera", 113 Savremena estetika muzike. Petnaest teonjskih portret.i, Beograd, Nolit, 19aO, CTp. 7a-79.

203 0.: Ksenija Mirkovic-Rados, "Kognitivni pristup izucavanju psiholoskih aspekata muzike",
113 Psihologija muzike, Beograd, Zavod za udzbenike i nastavna sredstva, 1996, CTp. 99-174; Misko
Suvakovic, "Pristopi k glasbi - emocionalnost glasbe", y "Uvod v kognitivno estetiko: Status in kon­
tekst kognitivne estetike", 113 "Kognitivna estetika" (temat). Casopis za kritiko rruuiost! Sl. 194,
Ljubljana, 1999, CTp. 119-121.

204 Teopujv nepdiopwaruaa xao OCHOBy uurepnpcrauaje MY311YKOr 113Bo1)aWTBa nOCTaBI10
caM Ha npeilaSalbl1M3 113 "npl1MerbeHe eCTeTI1Ke" Ha KYpCY "YBOl> Y epl1A030epl1jy 11 eCTeTI1KY My311­
ke" aa nery ronl1HY MY3I1KOAOrI1Je, Teopujy nepqxipvaruea y MY311LJI1 p,13panI10 caM Hd OCHCJBy 3aMI1­
CAlli 'nepepopMaTI1Bd' 113 aHaAI1TI1YKe epl1A030epl1je(U. A. OCTI1H, HeHal> MI~LlJ'leBl1n) 11 3dMI1CAI1 111 re­
opujcke nCI1XOaHaAI13e (lllouiaua CDeAMaH, JeAI1Ua WYMl1n-Pl1xa). 0.: Nenad Miscevic, john Langshaw
Austin: jezik kot dejavnost, Ljubljana, Analecta. 19133; Dz. L. Ostin, Kako delovati reCima. Predavallja
na Harvardu 1955, godine, Novi Sad, Matica srpska, 1994; Ielica Sumic-Riha, Realno v pertorniativu,
Ljubljana, Analecta. 1988; Shoshana Felman, Skandel tijela u govoru. Don juan s Austinom iii
zavodenje na dva jezika, Zagreb, Naklada MD, 1993. !el>aH Ilpl1Mep nepepopMaTI1BHe aHaAI13e 113BO­
1)a4KI1X yMeTHoCTI1 113BeAa je 50jaHa UBejVln y 113AarafbY "Opera the Impossible. The Perfonnative of
Opera as a Guarantee for the Survival of its Cultural Form", Hd I1HTepHaUI10HaAHOM KOAOKBl1jyMy
"Aesthetics Between Art and Culture" Slovenskog druitv» za estetiko, Ljubljana, 20()O.

205 Cf.: Ana Olujic, "Uvod". 113 Razvoj harmonskog sluh«, Beograd, Univerzitet umetnosti u
Beogradu, 1990, CTp. 7-16; Vera Milankovic, "Igra metafora percepcije muzike". III! Estetsko zado­
voljstvo i tnoderria umetnost (zbornik radova). Beograd, Esteticko drustvo Srbije, 1997, up. 14:>-..150
11 "Cujern, mislim - dakle postojirn", 113 Cemu utnetnost? (zbornik radova), Beograd, Esteticko drustvo

Srbije, 1998, CTp. 167-175.

206 Kpl1TI14KY pacnpaBY 0 '6AI1CKOM 4l1Tafby' My311Ke pa3BI10 ie Ha OCHoBy AnopHoBe MeTaa­
HaAI13e My3114Ke aHaAI13e AnaM KpI1MC. 0.: Adam Krims, "Introduction: Postmodern Musical Poetics
and the Problem of Close Reading", Vl3 Music / Ideology / Resisting the Aesthetic, Amsterdam, G+B
ARTS International, CTp. 1-14.

207 0,: Dragoljub Katunac, "Srpska klavirska muzika do Prvog svetskog rata", Sarajevo, Zvuk
br. 3-4,1986, CTp. 5-17; Roksanda Pejovic, Srpsko lJluzicko izvoda.stvo 1831-1914, Beograd, Pro­
musica (posebno izdanje), 1986; L'..parolby6 W06ajl1n, "TparoM KAaBl1pCKI1X nenarowKI1X ny6AI1KaLJI1­
ja y Cp6V1jl1", 5eorpan, HOBI1 3ByK 6p. 3, 1994, CTp. 125-134.
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208 0.: Vl01AOP 5ajMn, "Ki\aBMp M Y4efbe Ki\aBMpa", HOBM CaA, 1901; J. Kpunrh, MeTOM1Ka
KAaBl1pCKe HaCTaBe, 5eorpaA, YMeTHM4Ka aKaAeMMja y 5eorpaAy, 1966; Borislav Pascan,
"Prolegomena za jednu teoriju dirigovanja", Beograd, Ireci program RB br. 15, 1972, CTp. 415-506;
Ap60 Bai\AMa, "TexHMKa Ci\ywafba y aKaAeMcKoj HaCTaBM Ki\aBMpa", HOBM CaA, 36oPHI1K Meruue
cpncke 3a cueucxe yMeTHOCTI1 11 My311Ky 6p. 2, 1987, CTp. 19-23; "Creneu no creneu AO L\ei\a, CTe­
neu no creneu AO MajCTopCTBa. Moja caauau.a M3 noeruxe Ki\aBMpCKe nexarorw]e y nepnoay OA
1965. L\O 1994. roL\MHe", 5eorpaL\, HOBI1 3ByK 6p. 4-5, 1994-95, CTp. 55-61.

209 0.: Ayuiau Tpriojeeuh. "Moj npajare». Ki\aBMp", 5eorpaA, Areuuuja aa MY3H4KY KYi\TYPY,
1994, Hi\H Haza KOi\yHUHja, H3jaBa (statement) Ha OMOTy nxo-re. Preparirani k/avir. john Cage, Diskos­
SKc, 1981.

210 5McepKa H Ayurau Llaejuh, YMeTHOCT neeena, 5eorpaL\, ayTopcKO H3L\afbe, 1994.

211 Ci.: 50rAaH MHi\aHKOBHn, "0 YMeTHH4KOM cBMpafby ua Ki\aBMpy", 5eorpaL\, Mpl1Ka CB.
3 1-1 CB. 4, 1928, CTp. 64-67, 93-96; "OCHOBH MOL\epHe nHjaHMcTM4Ke yMeTHocTH" (Aajnuur, 1923),
Beorpas, CAH, 1952; "Umetnicka reprodukcija i nauka", Beograd, Zvuk br. 43-44, 1961, CTp.
123-134; L'.ywaH Tp60jeBHn, Tpn eex« nl1jaHl13Ma, Eeorpas, CaBe3 zpyurraaa My31-14KHX H 6ai\eTCKMX
nesarora, 1992; Pa3MI1Wllxlltxl a MpI1UI1, Eeorpae, CaBe3 ApywTaBa MY3M4KMX M6ai\eTCKMX nexaro­
ra, 1992; L'.parolby6 W06ajHn, (/)epY4o DpOHI1 - nl1jaHI1CTa, beorpaa, CDaKYi\TeT MY3M4Ke yMeTHo­
CTH, 1987; (/)paHu ;\I1CT - crespeseu 11 113Bo!ia4, Beorpaz, CDaKYi\TeT MY3H4Ke yMeTHoCTH, 1993;
"Yruuaja HL\eai\MCTI-14Kor H pei\Hrl-1jcKor xonuerrra CBeTa Ha CTBapai\aWTBO CDpaHua AIKTa (Vl3BOpH
MOHOTeH3Ma y AHCTOBOM CTBapai\aWTBY)" M3 ECTeTcKo 11 CBeTO, HMW, fpaL\HHa, 1994, CTp. 123-131;
TeMe1b11 ceepeuenor nl1jaHl13Ma, HOBH CaL\, CBeToBH, 1996; L'.y6paBKa JOBH4Hn, "MY3H4Ka MHTep­
nperauaja H BpeMe" H3 YMeTHocT npnpoae TeXHI1Ka. 36oPHI1K pesoee, 5eorpaL\, ECTeTH4Ko L\pyWTBO
Cpon]e, 1996, CTp. 125-132.

212 0.: lelena Misevic, "Zvuk ambijent", Rijeka, Dometi br. 7, 1982, CTp. 49-52.

213 0.: Iosip Andreis, "Muzicka nauka i njezin razvitak", Sarajevo, Zvuk br. 89, 1969, CTp.
509-518; Dragutin Gostuski, "Most izmedu nauke i umetnosti - rnuzikoloski zbornik Jugoslovenske
akademije", Beograd, Zvuk br. 66, 1966, CTp. 44-56, "MY3H4Ke HayKe xao MOL\ei\ HHTepL\MCUHni\l-1­
uapuor MeTOL\a MCTpa)KHBafba" M3 Cpncxe Mpl1Ka Kp03 BeKOBe, beorpaa, fai\epHja CAHY, 1973, CTp.
9-52; Peter Faltin, "Problemi sistemske nauke 0 muzici", Beograd, Ireci program RB br. 36, 1978,
CTp. 259-266.

214 )l(aK L'.epHL\a jacno MCKa3yje "L\a je cava HL\eja uayxe pobeua y oxpebeuo L\o6a nHCMa"
M"L\a je 6Mi\a MHWlbeHa H HCKa3I-1BaHa, xao HaMMcao, HAeja, npojexr, y je3HKyKOjH je YKlbY4HBao CTa­
HOBMTy BPCTY OL\pe1)eHHX OL\HOCa - CTpYKTypai\HO H aKCHOi\OWKM - H3Me1)y pMje4H H nHCMa", y
Jacques Derrida, "Lingvistika i gramatologija", H3 0 gremetologi]), Sarajevo, IP 'Veselin Maslesa',
1976, CTp. 39. Y TOM CMMCi\Y MO)Ke ce pehu za je caMa I1l1eja uayxe 0 My3MUM pobeua y ospebeao
L\o6a nMCMa ML\a je 6Hi\a MHWlbeHa 1-1 I-1CKa3MBaHa, xao HaMMcao, l-1L\eja, npojexr, y je31-1Ky KOjl-1 je
YKlbY41-1Bao CTaHOBI-1TY BPCTY OL\HOCa - CTpYKTypai\HO 1-1 aKCMOi\OWKI-1 - M3Me1)y My31-1Ke 1-1 nl-1CMa.

215 0 l-1L\eai\I-1Ma 1-1 aKCI-10i\Orl-1jM KAaCI14HOr CTI1Aa - cf.: Carls Rozen, Klesicn! sti/: Hajdn
Mocart Betoven, Beograd, Nolit, 1979.

216 0 'eepeKTI-1Ma' cnexyxarueue epl-1i\030epl-1je pOMaHTI-13Ma - cf.: Nadezda Cacinovic­
-Puhovski, Estetik» njemacke romantike (pjesnistvo i reileksi]e), Zagreb, Zavod za iilozoiiju
Filozoiskog iakulteta sveucilista u Zagrebu, 1983; Edward Lippman, "Romantic Aesthetics", y "The
Nineteenth Century", M3 A History of Western Musica/ Aesthetics, Lincoln, Nebraska University Press,
1992, CTp. 203-238.

217 0 'eepeKTI-1Ma' epopMai\1-13Ma y npouecy HaCTajafba aYTOHoMHI-1X HayKa 0 MY31-1UI-1 - cf.:
Eduard Hanslik, 0 muziCki /ijepom, Beograd, BIGZ, 1977; Bojan Bujic (pr.), "Music as an
autonomous being", y "German aesthetics of music in the second hali of the nineteenth century" 1-13
Music in European Thought 1851-1912, Cambridge, Cambridge University Press, 1988, CTp. 7-50.

218 0 'eepeKTI-1Ma' n03MTI-1BI-13Ma y npouecy uacrajau.a ayToHoMHMX HayKa 0 MY3I-1UI-1: Bojan
Bujic (pr.), "Music and positivist thought", ibid.-·217, CTp. 273-362.

219 0 .: Tomas Kun, "Postcript -1969" 1-13 Struktura neucnin revo/ucija, Beograd, Nolit, 1974,
CTp. 238-279.

220 0 .: Misel Fuko, "Zelja za znanjem" 1-13 Predavanja (kratak sadriaj) 1970-1982, Novi Sad,
'Bratstvo jedinstvo', 1990, CTp. 9-14; MMWei\ CDyKO, /spxeosorn]« sneu«, Eeorpas. nllaTO, 1998.
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221 nO Cl\aByjy )l(vDKeKy, carxacuo reopujckoj nCI1XOaHaI\11311, I1CTl1Ha nocesvie CTpyKTypy
cjJl1KUl1je, 113 "Hegel sa Lakanom", Treci program RB br. 68, Beograd, 1986, CTp. 14B.

222 IilCTopl1ja 'reopu]e MY3I1Ke' y Cp611jl1 ce nparu 01'. paHI1X cnuca MI11\aHd MI1I\OBYKa, Teo­
pl14KI1 OCHOBI1 My311Ke, beorpae, L'.p)l(aBHa urravnapuja, ·1866. 11 Aparyruua Ol\a)l(eKd, HayKa ,lIaBHI1X
ttoiuoe« My311Ke, COM6op, 1B89, npexo yu6eHI1Ka Ml1l\oja Ml1l\ojeBl1na OCHoBHa ieopnj.: My.mKc, be­
orpae, 1939. 11 Marka Tajcevica, Op.sta nauka 0 muzici, Beograd, Prosveta, 1952, I'.() KH,l1re L'.ejdHd
L'.ecnl1na, Teopl1ja My.~I1Ke, beorpaa, 3aBol'. aa yu6eHI1Ke 11 HaCTaBHd cpexcrsa. 1997. Al\eKcdHl'.ap Ba­
cl1n je uanucao Kpl1TI14KY peueruujy 11 I1CToPl1jcKo~KoHTeKCTyaI\HY pacnpany 0 Kfbl1311 L'.ejaHa L'.ecnl1­
ha: "Znacajan doprinos domaco] muzicko-tcorijskoj literaturi. 0 knjiz i Dejana Despica. Harmonija sa
hetmonskom analizom... ", Rei' br. 5.>--54, Beograd, 1999, CTp. )(19-215.

223 Cf.: lvan Foht, "Forrna i forme: sve 'forme' za razliku od svih 'sadrzaja'", TreCiprogram RB
br. 18, Beograd, 1973, CTp. 325-~363; Dragutin Gostuski, Vreme umetnosti, Pri/og zasnivdnju jednc
opsu: nauke 0 oblicima, Beograd, Prosveta, 1968; Dusan Skovran, Vlastimir Peri tic, Nauka 0
muzii'kim oblicima, Beograd, Univerzitet umetnosti u Beogradu, 1991, Berislav Popovic, Muzii'ka
forma iii smisno u muzici, Beograd, Clio, 199B. CDoxTOBa pacnpaaa je onurra epI1I\O:JOepcKo~ecreTwl­

ka pacnpaaa 0 nojMY epopMe, Kfbl1ra A rOCTywKor je onuna eCTeTW1Ka CTYl'.I1ja 061\I1Ka (qJOpMe) y
I1CTOpl1jCKI1 I1l'.eHTl1epl1KOBaHI1M yMeTHOCTI1Ma, Klbl1ra Cxoapaua 11 llepu-urha je o6jeKTI1BI1CTI14KI1 aa­
CHOBaHa reopuja 061\I1Ka y My3114KOj yMeTHOCTI1, a Kfbl1ra o. llonoauha je reopuja MY3114KI1X 061\I1Kd
Y OI'.HOCy ca eKCnl\l1Ul1paHI1M eCTeTI14Ko~epl1l\030epCKI1M rtpemocraaxawa 11 1111/beBI1Ma.

224 Cf.: Dejan Despic, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenikc i
nastavna sredstva, 1997.

225 Cf.: Bl\aCTI1Ml1p llepu-urh, BOKallHI1 11 BOKaIlHO~I1HCTpYMeHTaIlHI1 KOHTpanyHKT, beorpae.
YHI1Bep311TeT yMeTHocTI1 y oeorpal'.y, 19B7.

226 Cf.: Ana Olujic, Razvoj harmonskog sluu«, Beograd, Univerzitet umetnosti u Beogradu,
1990.

227 nl10HI1pCKI1 npucryn couuoxoru]« My311Ke npexcraa/sa CflI1C Bojl1cAaBa BY4KoBl1na,
"np06l\eMI1 counoxoruje MY3I1Ke", beorpaa, )/(I1BOT 11 pa"'- 6p. 19-29, 1939, CTp. 225-229. OnllJTY
pacnpaaa 0 coul1ol\orl1jl1 yMeTHoCTI1 11 OI'.HOCy couuoxoruje 11 eCTeTI1Ke I1MaMO y: Sreten Petrovic,
Esietik» i ideo/ogija. Uvod u meteestetiku, Beograd, Vuk Karadzic, 1972. 11 Estetika i sociologiia,
Beograd, Ideje, 1975. YTl1uajHy couuoxorujy My311Ke Hanl1CaO je 3arpe6a'lKI1 MY3I1KOI\Or, eCTeTwlap
11 COW10l\Or My311Ke IilBO Cynl1411n - cf.: Elementi sociologiic tnuzike, Zagreb, lugoslavenska akademi­
ja znanosti i umjetnosti, 1964, a I1HCTpYKTI1BaH 11360p TeKCTOBa 0 couuoxoruju My311Ke o6jaB/beH Je
xao TeMaTCKI1 61\OK y -raconucy Zvuk br. 2, Sarajevo, 1974, CTp. 5~-163.

228 Cf.: PI1Kapl'. lllaapu, "Tlcaxoxorvja cl\ywafba MY3I1Ke", Eeorpac, My311Ka CB. 4, 192B, CTp.
97-101; Pavle Stefanovic, "Osnov emotivnosti muzike" 11 "Dozivljaj muzike kao psiholoski proces" 113
Um za tonom, Beograd, Nolit, 19B6, CTp. 96-100, 120-126; Ksenija Mirkovic~Rados, Psihologija
muzike, Beograd, Zavod za udzbenike i nastavna sredstva, 1996. npl1Mep nporpaMcKor 1l0Be311Baiba
MY311Kol\orl1je 11 ncuxoxoruje peal\1130BaH je y CIlI1CY: O. E. Laske, "On Psychomusicology", Zagreb,
International Review of the Aesthetics and Sociology of Music vol. VI No.2, 1975, CTp. 269--281.

229 0 .: MI1Aoje Ml1l\ojeBl1n, "3HaLlaj My3114Kor nel'.arora", pyKOIlI1C, 1939; Milan
Darnnjanovic. "Naucno-tehnicka revolucija, rnoderna umetnost i estetsko vaspitanje", Sarajevo, Izraz
br. 10, 1969, CTp. 331-336; Enriko losif, "Muzicka pedagogija kao ternelj razvoja rnuzickog stvar­
alastva", Sarajevo, Zvuk br. 113-114, 1971, CTp. 205-212; Dusan Plavsa. "Uloga Milo)a Milojevic:a u
razvoju opsteg muzickog obrazovanja i muzicke pedagogije u lugoslaviji", Sarajevo, Zvuk. br. 1, 19B5,
CTp. 11-16; KceHl1ja PaI'.OW-Ml1pKOBl1n, E. MaTl1n, My.3I1Ka 11 npellwKollcKO "'-eTe, benrpaz , 3aBOi\. 3J
yu6eHI1Ke 11 HaCTaBHa rpezcrua, 19B6; 30pl1Cl\aBa Bacl1/beBl1n, np0611eMI1 My3114Ke KyllType 11 otipo­
30Balba - 0"'- MI1110ByKa "'-0 MOKpalbua, I'.OKTOpCKa I'.I1CepTaUl1ja, Eeorpae, CDaKyATeT My3114Ke YMeT~

HOCTI1, 19B6.

230 Cf.: losip Andreis, Dragotin Cvetko, Stana Duric'~Klajn, Historijski razvoj muzii'ke kulture
u }lIgoslaviji, Zagreb, Skolska knj iga, 1962; Stana Dliric'~Klajn, Istorijski razvoj Illllzii'ke kllltlire 1ISrbiji,
Beograd, Pro~1l1usica, 1971; Roksanda Pejovic, Istorija muzike jllgoslovenskih nat'"i<3 I, Beograd,
autorsko izdanje, 1962; POKCaHl'.a nejoBl1n 11 Capal'.HI1UI1, CpncKa My311Ka 0"'-HaCelbaBalba CIlOBeHCKI1X
nlleMeHa Ha oallKaHcKo nOllyocTpBo "'-0 Kpaja XVIII BCKa, oeorpal'., YHI1Bep311TeT yMeTHoCTI1 y oeorpa~

l'.y,1998.
231 Cf.: 6eAeWKe OlJ< 283-294.
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232 0.: 6eAeWKe OA 237-282.

233 Kouuetrtvesnot« npesoutios« Ha31-1Ba ce nojvoeuo paayweaau.e 1-1 aacrvnau,e MY31-1YKOr
AeAa, My31-1Ke 1-1 I-1CTopl-1je My31-1Ke y lbyACKOM yMy (MI-1WlbefbY, AYXY lmituif),

234 Tetccrvasnot« npeACTaBOM Ha31-1Ba ce npl-1Ka31-1Bafbe (representation) 1-1 aacrynau,e MY3I-1Y­
xor AeAa, My31-1Ke 1-1 ucropaje My31-1Ke nocpeACTBOM nl-1CMa (ecriture), OAHOCHO noceriuor MeAl-1ja
(TeKcT 3aCHOBaH Ha AI-1HrBl-1CTI-1YKOM je3l-1Ky, <j:JI-1AM, TB, eAeKTpOHI-1Ka /tape, KOMnjyTepIJ I-1TA.

235 My31-1KoAorl-1ja je 1-13AI-1<j:JepeHUl-1paHa HayYHa AI-1CUl-1nAI-1Ha a I-1CTOpl-1jl-1 My31-1Ke y OKBI-1PI-1­
Ma onurre ucropuje yMeTHOCTI-1, KyAType 1-1 ApyWTBa. My31-1KoAorl-1ja je esponoueurpwu-a I-1CTopl-1jCKa
nI-1CUl-1nAI-1Ha, 3aTO WTO 'UeHTpl-1paHO' npl-1Ka3yje 1-1 npezo-raaa paseoj esponcxe My31-1Ke 1-1 3aTO WTO
OnWTI-1 nojaM My31-1Ke y OHTOAOWKOM (HaYI-1H nocroja-sa MY3I-1Ke), <j:JopMaAHOM (npaauxa rpabe-sa MY­
31-1YKOr neAa), <j:JeHOMeHOAOWKOM (HaYI-1H nojaBHoCTI-1 1-1 peuenuu]e MY31-1YKOr neAa) 1-1 eCTeTI-1YKOM
(3aXTeBI-1 nojMoBHe 1-1 MeTaTeopl-1jcKe xoauenrvaxaaauuje MY3I-1Ke) CMI-1CAY ne<j:JI-1HI-1We y OAHOCy Ha
nojaM eaponcxe YMeTHI-1YKe My31-1Ke.

236 My31-1KoAorl-1ja je I-1HTepAI-1CUl-1nAI-1HapHa HayKa no CBOjOj n031-1uI-1jl-1 1-13Me1)y ApywToeHHX

HayKa 1-1 HayKa 0 YMeTHOCTH ~ d.: ll.paryTI-1H rOCTywKI-1, "MY3I-1YKe uayxe xao MOAeA I-1HTepAI-1CUl-1nAI-1­
uapuor MeTOAa I-1CTpa)KI-1Bafba" 1-13 Cpncxn My311Ka Kp03 BeKOBe, EieorpaA, l axepnja CAHY, 1973, CTp.
9-52; Ml-1pjaHa BeCeAI-1HOBl-1n-Xo<j:JMaH, "KoHTeKCTyaAHocT My3l-1KoAorl-1je" 1-13 "nOCTCTpYKTypaAI-1­
CTI-1YKa HayKa a MY3I-1UI-1" (TeMaT), beorpaz, HOBI1 3ByK (cneuujaxuo 1-13Aafbe), 1998, CTp. 13-20.

237 TepMI-1H 'MY3I-1KOAOWKa eCTeTI-1Ka' ynorpefin.aaa ce ABOCTpyKO: (a) MY311KOilOUlKa eCTeTI1­
«« je Ha31-1B aa onurra vsepeu-a. 3aMI-1CAI-1 1-1 BpeAHOCTI-1 ua «o]e ce My31-1KoAor n031-1Ba TOKOM npexo­
-raeau,a, npl-1Ka31-1Bafba 1-1 aacrvnan.a MY31-1YKOr AeAa, My31-1Ke xao yMeTHocTl-1fKyAType 1-1 I-1CTopl-1je MY­
31-1Ke 1-1 (6) MY3I1KolloUlKa eCTeTI1Ka je Ha31-1B sa MeTaTeopl-1jcKy pacnpasy a AI-1CKypcy My31-1Ke 1-1
AI-1CKypCy a MY31-1UI-1 C 0631-1pOM Ha <j:JI-1A030<j:Jl-1jy 1-1 ApywTBeHe HayKe.

238 MeTaTeopl-1jcKI-1M ce Ha31-1Ba npl-1CTyn npoy-raaau.y, npexo-raeau.y 1-1 npl-1Ka3l1BafbY nopeT­
ka, <j:JyHKUl1ja 11 erpexara 'uexe' reopuje y OAHOCy ua npyre noccoue I1AI1 onurre reopnje.

239 0 nojMY 'I1HTepeCa' y HayUI1 11 <j:JI1A030<j:Jl1jl1: Jirgen Habermas, Saznanje i in teres,
Beograd, Nolit, 1975.

240 npl1Mep MeTaMy3l1KOAOrl1je xao pacnpase I1CTOpl1jcKe 1-1 HaUl10HaAHe My3l1KOAOrl1je YC­
nocraen.a Co-sa Mapl1HKOBl1n y "MlIzikologija 1ISrbiji (Tendencije razvoja 1Iposlednjih cetvrt veka)",
Beograd, Zvuk br. 3, 1989, CTp. 5-17.

241 Ha npuwep. pacnpasv My3l1KOAorV1je 11 MY3V1YKe aHaAV13e ca CTaHOBI-1WTa <j:JI1A030<j:JV1je d.:
Theodor W. Adorno, "0 problemu glazbene analize", Zvuk br. 3, Zagreb, 1989, CTp. 29-40.

242 0.: POKcaHAa nejoBl1n, KpI1T11Ke, YllaHUI1 11 nocetine ny61111Kaul1je y cpttcxo] My311YKOj
npOUlIlOCTI1 (1825~1918), beorpae, CDaKyATeT MY3l1YKe yMeTHOCTI1, 1994. 3a nepuoz, AO 1918. roAI1­
He oua V13ABaja xao pexeaaarue crurce CAeAenl1X KOMn03I1TOpa: ll.ywaHa jaHKoBV1na, CTeBaHa XPI1­
curha, CTeBaHa Moxpansua, Flerpa Kou.oeuha 11 MI1Aoja MV1AojeBl1na. V13Me1)y ABa paTa je 3HaYajHo
neAOBafbe, nopez, HaBeAeHI1X ayropa, Bojacxasa BYYKOBl1na, MI1AeHKa >KI1BKOBV1na, Crauojxa PajV1­
Yl-1na, /byouue MapV1li. nOCAe Apyror caerrxor para Morylie je HaBeCTI-1 MHore ayrope V1 3aTO yny­
liyjeM caMo ua o-re KOjl1 cy yyeCTBOBaAI1 y crsapau.y My3V1KoAowKe YHl1Bep3l1TeTCKe HaCTaBe: neTap
KOfboBV1n, HV1KoAa Xepuaroa.a 11 BAaCTI1MV1p nepI-1YV1n.

243 npBI-1 nOKTOp My3l1KOAOrl1je y Cp6l1jV1 je Ap MI1Aoje MI1AojeBl-1n (reaa: CMeTaHI1H xepsso­
Hl1jCKI1 CTI1I1, KapAOB YHV1Bep3I1TeT y npary, 1925); TaK01)e, y Me1)ypaTHoM ncpaozy 6l1TaH je pan
KOMn03I1TOpa, Al1pV1reHTa V1 My3l1KOAOra Ap Bojucxaaa BYYKOBl1na, My3l1KOAOra CTaHe ljypV1n-KAajH
V1 <j:JI1A03o<j:Ja 11 My31-1KoAora np EiorAaHa MV1AaHKOBV1na.

244 Tpe6a YKa3aTl1 ua jeAHy KPV1TI1YHY Te3y: eCTeTI1Ka My3l1Ke je nocxe Asopua Moryna cawo
I-1AI-1 nperexuo vuyrap My3l1KOAOrl1je I1AI1 ca My3l1KOAOrl1joM y I1HTepTeKCTyaAHV1M OAHOCI1Ma ca APy­
rV1M nl-1CUl1nAV1HaMa ApywTBeHI1X HayKa 11 <j:JI1A03o<j:JV1je. To 3HaYI-1: (a) Aa <j:JI1A030<j:JcKa eCTeTI1Ka Hl1je
y CTafbY Aa npeAOYI1 6l1THe npofixewe My3V1Ke xao caMo <j:JI1A03o<j:JcKe 11 cawo eCTeTV1YKe npofixewe
MeAV1TauV1je 0 nojMoBV1Ma a MY3l1Ul1 6e3 MY3l1KOAOWKl1X 3aXTeBa, 3Hafba 11 KaHOHV130Bafba My3l1Ke 11
MY3V1YKOr V1 (6) Aa ce 113BOAl1 ABocTpyKa 'uarvpaxuaauaja': (6.1) npl1npeMa <j:JV1A030<j:JCKV1X xouueria­
ra 11 nocrvnaxa sa npl-1MeHy y OKBV1pI1Ma My3l1KOAorV1je 11 (6.2) npV1npeMa MY3l1KOAOWKl1X xoauenara
V1 MeTOAa sa npV1MeHY Ha HaYI1H <j:JI1A03o<j:JcKOr npOMI1Wlbafba V1 pacnpase. Y nl1TafbYje CI1TyaUl1ja xa­
Aa TpaAI-1UV10HaAHI-1 xauau ')Kelbe': <j:JV1Ao30<j:Jl1ja )KeAI1 My3l1Ky nocpeecraov HayKa a MY3l1Ul1 6l1Ba
npeKV1HYT 11 Kana uayice 0 MY3I1UV1 yKa3yjy Ha 'npaao: Hd <j:JI1A030<j:JV1jy. 0.: Rose Rosengard Subotnik,
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Hoen 3aYK

Oevoloping Variations. Style and Ideology in Western Music, Minneapolis, University of Minnesota
Press, 1991.

245 no AHf.pVljVl Crojxoaahy. eneH1LJKe rpparweure cy OCTaSVlAVI MY3V1LJKVI KpVlTVlLJapVl BVlK'
TOp Hoaax VI bpa-uco ll-parYTVlHoBVIn. Cf.. "Ecren-xa nmopVlwHe VI My3V1LJKe YMeTllocTVI" Vl3 Pa3BUTaK
rjJullocoqmje y Cp6a 1804-1944, beorpas, CAOBO ll,y6se, 1972, crp, SOB. YViTaibe Hoaakoaux u Apa­
I'YTVlllosVinesVix KpVlTVlKa yKa3yje lIa VlMnAVlUVITHa eUeTVlYKa I-Aef.VlWTa KOIICTVlTYVlcaH,1 OKO qJyllKuHja
'YKyca'. Cf.: 6paHKo ll-paryH1HosVln, "KAOLI ll-e6V1cVI", beorpac, MY3WIKf1 rlklC/ivtK 6p. 1, 1933,
2-10; BViKTOp HOBaK, "Kovno.utuuouo ae-re MVlAoja MVlAojeBVlna", beorpaa, 1/olluTuKa, 12. IV 1
nasAe Crecpauoeuh ycnonasll,a HecKpVlseH Of.HOC Vl3Mel)y eCTeTVlKe My3V1Ke VI MY3W1KC KpVlTVlKC
d.: Pavle Stefanovic. Urn za tononi, Beograd, Nolit, 19B6, «ao VI Aleksandra N. keserovic, IZVCJr!

estetickog gledista Pavia Steienovice, i njegova metodologija at"Jlize muzickog dela, rnJgistarski rad,
Beograd, Fakultet rnuzicke umetnosti, 1993, pJI)CHO nOLI MeHTOpcTBOM nporpecopa f.p MVlAaHa ll-aM­
l-baHOSVIna.

246 HaBOf.VlMO VI rexcroae CTaHe TJypVlh-KAajH KOjVl YAa3e y VlMI1IIVlUVllHVI VlAH eKUIAVluVlTHVI
f.OMeH eCTeTVlKe My3V1Ke: "Ferc VI MY3V1Ka", MY3f1YKf1 rllaCHUK 6p. 3-4, 1932, CTp. 65--71; "Tragovi we­
tovne muzike u srpskoj proslosti", Beograd, Zvuk br. 5, 1935, CTp. 94-100; "Dr Vojislav Vuckovic:
Materijalisticka filozofija umetnosti", Beograd, Zvuk br. 6, 1935, up. 243-244; "Yxora )I(CHe y My3V1
UVI", Eeorpaz, )/(eHa snuec 6p. 2, 1936, up. 4; "MY3W1KO crsapan.e y HeMaYKoj no 313aHW1HVlM npo­
nVlcVlMa", Eeorpaa, MY3f1YKf1 rsecun« 6p. 10, 193B, CTp. 221-222; 'T1YTcBVI uaure MOf.epHe", 6eo­
rpaf., MY3UYKU rllaCHUK 6p. 1, 193B, CTp. 7-10; "Sodobna srpska glasba", Ljubljana, Ljubljanski zvon
br. 5-6, 1939, CTp. 263-267: "Petar Konjovic - osnivac Muzikoloskog instituta i rnuzicki pisac",
Sarajevo, br. lOB, 1970, CTp. 341-343.

247 Cf.: Petar Bingulac, Napisi 0 tnuzici, Beograd, Univerzitet umetnosti u Beogradu. 19BB;
Tijana Popovic, "Tekstovi Petra Bingulca 0 muzici kao fakt i kao umetnicki dozivljaj". Zvuk br. 1,
Beograd, 1989, CTp. 19-31.

248 Cf.: Nikola Hercigonja, Nepisi a muzici; Beograd, Umetnicka akademija u Beogradu,
1972.

249 Dusan Plavsa, Uvod u tnurict«: utnetnost, Beograd, Zavod za izdavanje udzbenika SR
Srbi]e. 1967; "Forme dekorativnosti i naturalizam u muzici", Sarajevo, Zvuk hr. 3, 1974, erp. 39-51;
"Emocionalno i racionalno u muzici", Sarajevo, Zvuk br. 3, 1'lBO, CTp. B-14; "Intencionalnost II muzi­
ci". Sarajevo, Zvuk br. 1, 19B1, CTp, 24-30.

250 MHAoje MVlAojesVln, MY3UYKe cTyl1uje f1 YllaflUU 1--11, 6eorpaLl, \11K l eue KOHa, 1926,
1933, xao VI My:mYKe cTyl1uje U YllaHuf1ll1, beorpaz. 1953.

251 BVI.f.eTVI oexeunce 223 VI 225.

252 Cf.: BAaCTVlMVlp nepVlYVln,JocurjJ MapufiKoBun -- )KUBaTU l1ella, beorpaa, CAHY VI \I1Y Ha­
yLJHO f.eIlO, 1967; Buweje3UYKI1 peYHI1KMY3UYKf1X tepuuu«, bcorpaz, CAHY, 19B5; MY3WIKU creapa­
ouu y Cpou]», beorpaz, llpoceera, 1969; VI 13V1f.eTVI MapVlja MaCHVlKOG1. "MY3V1KOIIOlUKH onyr: BAa­
cH1MHpa nepI1LJVlna", bcorpas. HOBf1 3ByK 6p. 10, 1997, CTp. 33-46.

253 Cf.: Roksanda Pejovic: "Jos neki podac:i 0 rnuz ici starih Slovena", Sarajevo, Zvuk br. B4,
196B, CTp. 217-220; Roksanda Pejovic, Istarija muzike jugoslovenskih naroda I, Beograd, ayropcxo
Vl3f.al-be, 1962; Poxcausa nejosVin VI capasuau«, Cpncxe My3uKa 011 HaCelbaBal-ba CI\OBeflCKf1X nseue­
Ha Ha Oal\KaHCKO tiosvoctpeo 110 Kpaja XV111 eeka, beorpae. YHVl13ep3V1TeT yMeTHoC:TI1 y beorpaxy.
1998.

254 0 .: Roksanda Pejovic, "Miloje Milojevic kao muzicki pisac", Sarajevo, Zvu): br. 124-125,
1972, CTp. 142-145; "Projekcija proslosti u delima Ljubic:e MariC", Sarajevo, Zvuk br. 2, 1975, CTp.
21-24; "Muzicke publikaeije srpskih autora 1864-1941 ", Ljubljana, MlIzik%ski zbornik sl. 2, 19B1,
CTp. 101-110; MY3uKollor Cten« 7)ypun-Kl\ajfl. rtctopnorpntbce», ecejuctwuc« f1 Kpf1Tf1YapCKa l1el\aT­
HOCT, Beorpaa, CAHY, 1994; Kpf1Tf1Ke, YllaHUU U nocetine ny61\uKauuje y cpncxo] My3WIKOj npouiso­
CTf1 1825-1918; 6eorpaf., <DaKyllTeT MY3V1YKe yMeTHoCTVI, 1994; MY3UYKa KpUTf1Ka U ecejucrn«: y be­
orpes» (1919-1941), Eieorpaf., <DaKyATeT MY3V1YKe yMeTHoCTVI, 1999.

255 Cf.: Nadezda Mosusova, Uticaji folklornih elemenata na strukturu romantizma 1I srpskoj
muzici, f.OKTOpeKa f.VlCepTauVlja, Oddelek za rnuzikologi]o Filozorske fakultete, Ljubljana, 1970.

256 Cf.: Dimitrije Stefanovic, The Tradition of the Sticheraria Manuscripts, doktorska disertac:i­
ja, Oxford, 1967; CTapa cpncKa My3uKa. npl1Mepf1 lIpKBeflUx necaMa U3 XV BeKa 1-11, 6eorpaf., My­
3V1KOAOWKVI VlHCTVlTYT CpnC:Ke aKaf.eMVlje HayKa VI yMeTHoCTVI, 1974-75; "<DeHoMeH yCMeHe TpaM111V1-
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je y npeuouieu.y npaBOCAaBHOr M1TyprVljcKor nojau.a", HOBVl CaA, 360PHI1K Metnue cpncxe 3a CUeH­
CKe yMeTHocml1 My311Ky 6p. 10-11, 1992, CTp. 13-16; "UpKBeHo noja-se Vl upxseua MY3VlKa", Vl3
"UpKBeHa My3VlKa y npouixov Vl HaweM spesaeuy" (TeMaT), HOBVl CaA, 36oPHI1K tvteruue cpncxe 3a
cuencxe yMeTHocm 11 My311Ky 6p. 15, 1994, CTp. 23-30.

257 0.: ~aHVlua Flerpoauh, OCMOfAaCHI1K y My311'iKOj tpesuuu]» JY)/(HI1X CAoBeHa 1-1/, 5eo­
rpaA, Cpncxa aKaAeMVlja HayKa Vl yMeTHocTVl, 1982; "Ocworxacje Vl OCMorAaCHVlK y BIHaHTVljcKoj Vl
cpncxo] My3Vl4KOj rpaanuuja". HOBVl CaA, 36oPHI1K Mamue cpncxe 3a cueucxe yMeTHocm 11 My311­
Ky 6p. 1, 1987, CTp. 11-17; "~ocVlTej 06paAoBVln (1739-1810) Vl cpnoco nojau.e -seroaor apewena".
HOBVl CaA, 36oPHI1K Mamue cpncxe 3a cuencxe yMeTHocml1 My311Ky 6p. 8-9,1991, CTp. 7-16; "BVl­
3aHTVlja Vl aanaxuoeaponcxa 6apoK y npaaocxaauo] pycxo] Vl cpncxo] upxaeuo] MY3VlUVl 17. Vl 18. Be­
xa", HOBVl CaA, 36oPHI1K Mamue cpncxe 3a cueucxe vuetnoctn u My311Ky 6p. 10-11, 1992, CTp.
17-23; "Cpncxo upxseuo nojan.e xao npecxrcr MY3VlKOAOWKVlX ucrpaxaeau.a", Vl3 "UpKBeHa My3VlKa
y npouixov Vl HaweM BpeMeHy" (TeMaT), HOBVl CaA, 36oPHI1K Metnue cpncKe 3a cuencxe yMeTHocm
11 MyJl1KY 6p. 15, 1994, CTp. 31-46.

258 0.: MapVlja beprawo, EAeMeHm eKcnpeCI10HI1CTI1'IKe opuienreun]e y cpncxo] MyJl1UI1AO
1945. fOAI1He, 5eorpaA, CAHY, 1980. Taxobe, 06paTVlTVl na)f(t-by Hd nuouupoco VlCTpa)f(VlBat-be ce­
MaHTVl4KVlX MorynHoCTVl Vl erpexara My3Vl4Kor 'rexcra'. ApyrVlM pe4VlMa, Ha npo6AeM xyxaopa y MY3Vl­
UVl - d.: Marija Koren-Bergamo, Humor kao sredstvo reeiistickog muzickog jezika u muzici do XIX
veka, Beograd, Univerzitet umetnosti u Beogradu, 1985.

259 0.: lelena Milojkovic-Duric, The Music of Eastern Europe, Columbus Oh, American
Association for the Advancement of Slavic Studies, 1978; "Uloga Bogdana Popovica u razvoju
rnuzicke kulture i esejistike". Sarajevo, Zvuk br. 3, 1982, CTp. 14-20; Tradition and Avant-Garde: The
Arts in Serbian Culture between the Two World Wars, Boulder, New York, University od Colorado,
Columbia university Press, 1984; "Miloje Milojevic u kulturnom zivotu meduratnog perioda u
Beogradu", Sarajevo, Zvuk br. 1, 1984, CTp. 22-27; Tradition and the Avant-Garde: Literature and Arts
in serbian Culture 1900-1918, Boulder, New York, University od Colorado, Columbia University
Press, 1988; "The Roles of levan Skerlic, Stevan Mokranjac and Paja Jovanovic in Serbian Cultural
History 1900-1914", Slavic Review vol. 47, No.4, 1988, CTp. 687-701.

260 0 .: Sonja Marinkovic, "Muzikologija u Srbiji (Tendencije razvoja u poslednjih cetvrt
veka)", Zagreb, ZVlJk br. 3, 1989, CTp. 5-17; MY311'iKI1 HaUl10HaAHO y cpncso] MY311Ul1 npee nOAOBI1­
He XX sexa, AOKTopCKa AVlcepTauVlja, 5eorpaA, CDaKyATeT My3Vl4Ke yMeTHocTVl, 1994; "Flurau.a ne­
pVloAVl3auVlje cpncxe MY3VlKe", HOBVl CaA, 36oPHI1K MaTI1Ue cpncxe aa cuencxe yMeTHOCTI1 11 MyJl1KY
6p. 22-23, 1998, CTp. 27-50.

261 Cf.: Co-sa MapVlHKoBVln, "v13 ucropnjara ucropa]e My3VlKe xao HaCTaBHor npezxrera",
5eorpaA, HOBI13ByK 6p. 6, 1995, CTp. 137-147.

262 0.: Tarjaua MapKoBVln, Cpncxe xopcxe My311Ka XIX eex« y ceseiciev ca noesnjou, Ma­
rucrapck« paA, 5eorpaA, CDaKyATeT My3Vl4Ke yMeTHocTVl, 1995; "MeCTo xopa y ApaMaTyprVljVl cpn­
CKVlX cueHCKVlX AeAa AO 1914. roznue", Vl3 Cpncxe MY3wIKa cueue. 36oPHI1K pesoee, 6eorpaA, CA­
HY, 1995, CTp. 129-141.

263 Cf.: Berna naWVln, 'Tlocrvnax naparppase y HeoKAaCVlUVl3MY - jeAaH BVlA ocraapueau.a
axreparera YMeTHVl4Kor AeAa", Vl3 IV Mei)yHapoAHI1 Cl1Mno311jyM - ([)oAKAOp My311Ka LleAO, 5eorpaA,
CDaKyATeT My3Vl4Ke yMeTHoCTVl, 1997, CTp. 35-43; Becaa MVlKVln, "HeKoAVlKo 6eAe)f(aKa 0 HeoKAacVl­
UVl3MY", HOBVl CaA, 36oPHI1K Manwe cpncxe 3a cuencxe yMeTHOCml1 My311Ky 6p. 22-23, 1998, CTp.
107-115.

264 0.: Dragutin Gostuski, "Muzicki sastanak Istoka i Zapada", Beograd, ZVlJk br. 49-50,
1961, CTp. 527-532; CTaHa l)ypVln-KAajH, "MY3VlKa VlCT04HVlX uapoza y aanasuo] VlcTopVlorpaepVljVl",
beorpaz., Flosnrnx», 16. 9. 1966; AHa KOTeBcKa, 'Tlpunuun xujepapxaje (CTapeWVlHCTBa) rpacuuuo­
HaAHVlX MY3Vl4KVlX BpeAHOCTVl xao Ha4VlH o4YBat-ba «yxrypuor VlAeHTVlTeTa y aanazuoj Arppuuu", 5e­
orpaz, HOBI1 3ByK 6p. 2, 1993, CTp. 33-38 Vl "I xac MacKe/MacKa rxaca (cneuVlepVl4HVl MY3Vl4KVl pe­
cypc aanasuc MY3VlKe)", Vl3 113yJeTHocT 11 cettoctojen.e, beorpao, CDaKyATeT My3Vl4Ke yMeTHoCTVl,
1998, CTp. 167-174.

265 0.: Miodarg Lazarov Pashu, "Odnos gcnerickog i arhetipskog", Vl3 Utnetnicko delo danas,
Beograd, Esteticko drustvo Srbije, 1983, CTp. 144-155; MVlAeHa MeAVln, "Apxeruncxe CAVlKe [ocana
Cxaseuocor", 5eorpaA, MY311'iKI1 TaAac 6p. 4-6, 1995, CTp. 92-107. Onurry ceMVlOAOWKVl opajeuru­
caHy pacnpaay 0 'apxeruny' BVlAeTVl y cnucy: Zoran Belie W., Misko Suvakovic, "Arhetip", Vl3
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"Kulture Istoka ~ vizuelna umetnost Zapada XX veka" (tern at), Beograd, Mentalni prostot br. 3, 1986,
CTp. 64-109.

2GG 0.: Tijana Popovic-Mladenovic, Muzicko pismo. Muzicko pismo i west 0 muzickom
jeziku sa posebnitn osvrtotn na avangardnu muziku druge polovine XX veka, Beograd, Clio, 1996.

2G7 Cf.: AHa CTe<jJaHoBVln, "PaMO Vl Pyco - eKcKAy3HBHOCT VlAVl Koer-3VlcTeHuVlja? (0 HeKHM cy­
npOTHOCTHMa <jJpaHuycKor My3Vl4Kor (iapoxa)". Vl3 V/]Y3eTHOCr 11 cnnocrcn.nee, beorpaa, d)dKYATer
My3Vl4Ke yMeTHoCTVl, 1997, CTp. 78~86; "Pa upaxu.a eCTeTi1Ke 'IYLleulOr y rppauuycxoj oapoxuo] one­
pu", beorpaa, HOBI13ByK 6p. 13, 1999, CTp. 61-72.

268 0 .: Marija Masnikosa, Muzicki minimalizam. Americka paradip,ma i differentia specitic:
u ostvercniim.: grupe beogradskih kompozitora, Beograd, Clio, 1"913.

26'1 Cf.: Marija Kovac, "Beogradska muzicka postrnoderna", Beograd, Tteci program RB hr
90~91, 1991, CTp. 39~44; 30pHua flpeMaTe, f1BaHaeCT ;\aKf1X KOMa11a, bcorpao, llpornera, 1997;
MVlpjaHa Bece;\HHoBHn-Xo<jJMaH, BVlAeTH (5eAeUJKe 274, 277, 278.

270 AHa Korescxa. "HeH3peUVlBo xao aATepHaTHBa", 5eorpaA, HOBI13ByK op. 10, 1997, nfl.
75~82.

271 Mirjana Veselinovic, Stvereleck» ptisutnost cvropske avangarde u nas, Beograd,
Univerzitet urnetnosti u Beogradu, 1983.

272 MHpjaHa BeceAVlHoBHn-Xo<jJMaH, YMeTHoCT f1 f13BaH Ibe. noenlKa 11 cTBapa;\aWTBo 8;\a11a­
uo Pa110BaHOBl1lia, HOBH CaA, Maruua cpncxa. 1991.

273 MHpjaHa BeceAHHoBHn-Xo<jJMaH, "MHTOAOWKH acnexru My:1HKe (OA MIJl>epHe Ka nOCTMO­
i\epHoj ~ npexovua Ta4Ka)?", HOBH Caz, 36oPHf1K MaTf1ue cpncne 3a cueucxv YMeTHoc/ f1 My311Ky 6p.
12-13,1993, CTp. 7-14.

274 MHpjaHa BeceAHHoBHn-Xo<jJMaH, "CDOAKAOpHVl yaopa« npei\ H3a30BVlMa exexrpoucsor Me­
i\HjYMa y My3VlUH nOCTMOi\epHe" Vl3 (/)O;\K;\0P f1 neroee YMeTHI14Ka rpnucnosnuu]«, beorpae, CDaKyA­
TeT MY3H4Ke yMeTHoCTH, 1991, CTp. 443-459.

275 Mirjana Veselinovic-Hofman. "Smisao rnirnesisa u poetici Gustava Mahlera", Ljubljana,
Muzikoloski zbomik XXIII, 1987, CTp. 79-813.

276 Mirjana Veselinovic-Hofman, "Kroki 0 estetickom pornirenju na podstic:aj knjige
Korespondenciin Nice-vegner" iz Nice i modema estetike. Zbomik radova, Beograd, Esteticko drusrvo
Srbije, 1995, erp. 113-122.

277 0.: Mirjana Veselinovic-Hotman. "Postavangarda u srpskoj muzici" Sarajevo, Zvuk hr. 3,
1984, CTp. 5~1 0; "The Subject in post-modern music" iz The Subject in Postmodernism vol. I,
Ljubljana, Siovensko drustvo za estetiko, 1989, CTp. 187-197; 36. Mirjana veselinovic-Hofman.
Fragmenti 0 muzicko] postmodemi, Novi Sad, Matica srpska. 1997; "Cpncxa My3HKa H '3aMp3HYTa'
ucropaja (ys noxpera-ee cepuje My311Ka yO'lf1 rpehet MI1;\eHl1jYMa)", beorpae, HOBI1 3ByK fip. 9,
1997, CTp. 13-20.

278 0.: Mirjana Veselinovic-Hotman. "Funkcije tehnoloskog napretka u rnuzici XX veka" Vl3
Umetnost ptirode tehnika. Zbornik rado va , Beograd, Esteticko drustvo Srbije, 1996, CTp. 133~139;
"3anHc xao My3VlKa caMa y i\VlrHTaAHoj TexHoAorHjVl", beorpaz, HOBI1 3ByK 6p. 11, 1998, CTp. 33~41.

279 MHpjaHa BeceAHHoBVln-Xo<jJMaH, "KoHTeKCTyaAHocT My3HKoAorHje" H1 "Tlocrcrpycrypa­
AVlCTH4Ka HayKa a MY3HUVl" (TeMaT), beorpae, HOBI1 3ByK (cneuajaxuo H3i\af-be), 1998, CTp. 13~20.

280 Mirjana Veselinovic-Hofman, "Znaca] razurnevanja rnuzickog ostvarenja za estetski
dozivljaj" H3 Estetsko zadovoljstvo i modema umetnost. Zbomik radova, Beograd, Esteticko drustvo
Srbije, 1997, CTp. 135-142.

281 MHpjaHa BeceAHHoBHn-Xo<jJMaH, "BHi\oBVl axrepnrera MY3H4Kor i\eAa", H3 IV Mel)yHapoLl­
HI1 CI1Mno311jyM (/)OI\K;\0P My311Ka f1e;\o, beorpa«, CDaKyATeT MY3H4Ke yMeTHoCTH, 1995, CTp. 5~12.

282 MHpjaHa BeceAHHoBHn-Xo<jJMaH, "MY3VlKa Vl i\eKOHCTpyKuVlja (3anHCVl ua MaprVlHaMa D.e­
pHi\HHe reopuje)" Vl3 V/3y3eTHocT 11 cenociojene, Beorpaz, CDaKyATeT My3Vl4Ke yMeTHoCTVl, 1998, CTp.
11-17; "'-jHTafbe MY3H4Ke THwHHe", HOBVl Cas, 36oPHI1K Mamue cpncse 3a cuencxe yMeTHocTI1 u My­
311Ky fip. 22-23,1998, CTp. 117-124.

283 floAa3Ha eCTeTH4Ka rurrarsa 0 eTHOMY3HKOAorVljH cy: (a) rurrau.a 0 eCTeTcKoM, a TO 3Ha­
4H 0 4yAHOM H TeAecHoM Vl3B(1)ef-ba Vl peuenuaje My3VlKe, xao H 0 4yAHO i\O)l(HBfbeHHM (ca3HaTHM),
aKCHoAOWKH npocybe-uo« (xeno, py)l(HO, i\06po, eTVl4Ko, Cy6AHMHO, MY3HKaAHO) H YMeTHH4KVlM
arriexruwa My3HKe noceoiu-x reorparpcxax Vl HCTOpVljCKHX KyATypa, Vl (6) rurrau.a a eCTeTVl4KOM, i\PY-
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rMM peLJMMa, 0 HaLJMHy Hd KOjM eCTeTMKa KaO epMt\030epCKa nMCUMnt\MHa npaxaay]e, npexouasa M TM­
Me oworyhaaa epMt\030epCKO Mt\M reopajcxo pa3YMeBafhe My3MKe y OKBMpMMa nocefiaux reorpadxxux
M MCTOpMjCKMX Kyt\Typa. MeTaTeopMjcKa epMt\030epCKa rurra-ea TMLJy ce YCt\OBa noz, KojMMa ce ycno­
CTaBlba HaTypat\M3auMja M MHTepTeKCTyat\HM OnHOCM M3Me1)y epMt\o30epMje, eCTeTMKe, eruoxoruje M
aurponoxoruje ca eTHoMy3MKOt\orMjoM M My3MKOt\orMjoM.

284 ETHOMy3MKot\orMja ce y epMt\030epCKO-MCToPMjCKOM CMMCt\y MO>Ke ycnoCTaBMTM: (1) xao
uayxa 0 nopeKt\y Mt\M M3BopMMa My3MKe, (2) xao uavica 0 My3MUM nocefiuux MCTOpMjCKMX M reorparp­
CKMX Kyt\Typa xo]e HeMajy KOHCTMTyMcaH nojaM yMeTHMLJKe My3MKe ua HaLJMH eBponcKe 'yMeTHMLJKe
MY3MKe' Mt\M y KojMMa My3MLJKO craapaxaurrao HMje MHnMBMnyat\M30BaHo M (3) xao onurra HayKa 0
MCTOpMjCKMM M reorpaepcKMM My3MLJKMM Kyt\TypaMa, OnHOCHO, 0 epyHKuMjaMa My3MKe y cneuMepMLJ­
HMM (epOt\Kt\OPHMM, yp6aHMM) Kyt\TypaMa.

285 Cf.: CTeBaH Moxpa-sau, Cpncxe uepoone neCMe 11 urpe C MelloLll1jaMa 113 AeB'Ia, 6eo­
rpan, 1902; CTeBaH CTOjaHoBMn MOKpafhau, ETHOMYJI1KOIIOWKI1 3anl1CI1 (Ca6paHa Llella) CB. 9, Kfha­
>KeBaU, 6eorpan, 'Hera' M 3aBOn aa yu6eHMKe M HaCTaBHa cpezcisa, 1996; MMt\oje MMt\ojeBMn "My­
3MLJKM epOt\Kt\OP (f-berOBa Kyt\TypHo-My3MLJKa Ba>KHOcT)", M3MYJI1'-IKe cTyLll1je 11 '1l1aHul1l, Beorpae. VlK
feue KOHa, 1926, CTp. 144-145; MMOnpar BacMlbeBMn, lvrocsoeencxu My311'1KI1 cjJOIIKIIOP I. KOCOBO
11 MeTOxl1ja, 6eorpan, CAH, 1950; KOCTa MaHojt\oBMn, Hsposn« MelloLll1je 113 I1CTO'IHe Cp6l1je, 6e­
orpan, CAH, 1953; Iocnn Ct\aBeHcKM, "MY3MLJKM epOt\Kt\OP xao not\MH1LJKO opyxje", 6eorpan, KIbI1­
»ceene HOBI1He, 1. 4. 1955, CTp. 3--4; neTap Ko-soenh, "MY3MLJKM epOt\Kt\OP, fherOBa BpenHOCT, LJM­
CTOTa M MHTepnpeTaUMja" M3 Orses« 0 MYJI1UI1, Eeorpac. CK3, 1965, CTp. 58-76; MMpjaHa
>KMBKoBMn, "MY3MLJKM epOt\Kt\OP Y CTynMjaMa Iocuna Cxaaeucxor", Capajeeo, 3ByK 6p. 1, 1986, CTp.
9-16.

286 Moryne je HaBeCTM pa3t\MLJMTe eTHOMY3MKOt\OWKe crvauje y «oje cy yrpa1)eHM eCTeTMLJKM
npucrvrm: Radmila Petrovic, "Narodna muzika istocne lugoslavije - proces akulturacije", Sarajevo,
Zvuk br. 2, 1974, CTp. 155-160; Aparocxae ~eBMn, "6et\a 6apTOK M jyrocxoscucxa uapocua MY3M­
ka", 6eorpan, HOBI1 3ByK 6p. 6, 1995, CTp. 17-36; Dimitrije O. Golernovic, Etnomuzikoloski ogledi,
Beograd, Biblioteka XX vek, 1997; Huue CDpauMt\e, "AcMMeTpMLJHM pMTaM (axca«) y My3MLJKOj rpaxu­
UMjM 6at\KaHcKMx uapoza", HOBM Can, 36oPHI1KMamue cpncke 3a cuencxe yMeTHocTI1 11 MYJI1KY 6p.
14, 1994, CTp. 31-56; "Myt\HnpanMUMoHat\Ha Met\onMja M fheH eeponcxu MTMHepep", M3113Y3eTHocT
11 canocroiene, 6eorpan, CDaKyt\TeT My3MLJKe yMeTHoCTM, 1997, CTp. 287-295.

287 KorHMTMBHO ManMpafhe (cognitive mapping) je cxyn MeTaepopa KojMMa ce onacyjy nCM­
XOt\OWKM M zpyurrueru: acneku- cy6jeKTa y KOHKpeTHoM oKpy>KyjyneM csery. KorHMTMBHO ManMpa­
fbe je HaLJMH pasywceau,a Ha KojM MHnMBMnyyM npaxaay]e CBOj npywTBeHM CBeT (oxpyx]e, aM6MjeHT,
Kyt\TYPY). 0.: Colin MacCabe, "Preface", y Fredric Jameson, The Geopolitical Aesthetics. Cinema and
Space in the World System, Bloomington, Indianapolis, Indiana University Press, 1995, CTp. xiv-xvi.

288 0.: Radmila Petrovic, "Mesto etnomuzikologije ulugoslaviji", Sarajevo, Zvuk br. 87--88,
1968, CTp. 482--485, "ETHOMY3MKot\owKa npoy-raea-sa". M3 Cpncxs My311Ka Kp03 BeKOBe, 6eorpan,
fat\epMja CAHY, 1973, CTp. 221--231 M "Kou-oaaheae MaprMHat\Mje 0 epOt\Kt\Opy", M3 >KI1BOT 11 LleAO
Flerpe KOlboBl1na, 6eorpan, CAI-N, 1989, CTp. 99-1 03; Aparocxaa ~eBMn, ETHOMYJI1Kollomja
(cxpnnra I, Ill, 5eorpan, CDaKyt\TeT My3MLJKe yMeTHoCTM, 1981; "Flpezroecp" M3 Fritz Bose
Etnomuzikologija, Beograd, Univerzitet urnetnosti 1I Beogradu, 1989, CTp. 6-21; Mt\aneH MapKoBMn,
"ETHOMY3MKot\orMja y Cp6MjM - nvreau M nYTOKa3M", 6eorpan, HOBI1 3ByK 6p. 3, 1994, CTp. 19-30;
~MMMTpMje O. r-ot\eMoBMn, "MMt\oje MMt\ojeBMn xao eTHoMY3MKot\or-aHat\MTMLJap (Ha npMMepy MC­
rpaxusau.a MaKe1'.OHCKe uapozae MY3MKe)", M3 KOMno311TOpcKO creepeseiuteo Ml1l1oja Ml1l1ojeBl1na,
6eorpan, CAHY, 1998, CTp. 216-223.

289 OBMM ce 'CTaTYC' M 'epyHKuMje' eTHoMy3MKOt\orMje nocraaa.ajy Ha HaLJMH neepMHMcafha
nMCKypca, a TO 3HaLJM KaO MneHTMepMKOBaHe zpyunncue MHCTMTyuMje, xnjepapxu]c Mt\M perucrpa MH­
CTMTYUMja xoje 3aCTynajy 3Hafhe yHyTap KOHKpeTHor nMCKOHTMHyat\Hor peaa y MCTOpMjCKOM M reo­
rpaepCKOM npyWTBy. 0.: MMwet\ CDyKO, Aoxeosorni: 3Halba, 6eorpan, llxaro, 1998.

290 nOCTaBlbafhe nOt\a3HMX Mt\M KOHCTMTyTMBHMX rurrau-a 0 CTpYKTypat\HMM M epYHKUMoHat\­
HMM acneKTMMa M eepeKTMMa eTHoMy3MKOt\orMje BOnM ka peneepMHMcafhy eTHoMy3MKOt\orMje On My­
3MLJKe epOt\Kt\opMCTMKe xa eTHoMy3MKOt\orMjM xao onurroj M KOMnapaTMBHoj uayua 0 My3MLJKMM KyA­
rypawa.

291 Harvpaxuaaunja eTHoMy3MKOt\orMje reopujawa xyxrvpe (cultural studies) BOf.M xa MHTep­
f.MCuMnt\MHapHMM CTynMjaMa noceouax M, LJeCTO, HeynopenMBMX reorpadxxux M MCTOpMjCKMX npy-
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WTaBa ko]a nOCpeLl.CTBOM My31-1Ke KOHCTI-1TYI-1WY 1-1 npexo-ranajv CBOj CBeT (apyurrseuy 1-1 I-1HLl.I-1BI-1L1.yall­
Hy peaxuocr). 0.: Lawrence Grosdberg, Cary Nelson, Paula A. Treichler (pr.), Cultural Studies, New
York, Routledge, 1992; john Shepherd, Peter Wicke, Music and Cultural Theory, Pol ity Press, Oxford,
1997.

292 0.: 'IJ1MI-1Tpl-1je O. fOlleMoBl-1n, "Perppeu xao CpeLl.CTBO 06111-1KOBafba y HapOLl.HOM neuau.y
(ua npl-1Mepy npnneeei", 1-13 J.1.3y3eTHOCT 11 cenocroiene, beorpac, <DaKyATeT MY31-1YKe yMeTHOCTI-1, 5e­
orpaz, 1997, CTp. 245~265; Cau.a PaLl.I-1HOBl-1n, "np06l1eM npl-1Mefbl-1BOCTI-1 'epI-1HCKe MeTOLl.e' y MellO­
noercxo] aHallH31-1 CpnCKI-1X Hap0Ll.HI-1X necava", beorpax, HOBI1 3ByK 6p. 12, 199B, CTp. 37~59.

293 HaMepa MI-1 je za Ha OBOM MeCTY YBeLl.eM 3aMI-1CaO 1-1111-1 reopujy 'Ll.BOCTpYKe H,nypaIl1-13a­
unje', a TO 3Ha'11-1: Ll.a YKa)l(eM ua TO Ll.a 61-11\() ko]e MY31-1YKO Ll.ellO (r<l npl-1Mep Ll.ellO 1-13 (jJOIIKIIopHe Tpa­
Ll.l-1ul-1je 1-1111-1 Ll.e!l{) 1-13 HeMaYKOr KAaCI-1YHOr CTl-1l1a) Tpe6a nm:MaTpaTI-1 Ll.BOCTPYKO: (a) Ha HaYI-1H eruowy­
31-1KOIIOWKor rperupaa-a My31-1Ke kao apTerpaKTa KyllType 1-1 (6) ua HaYI-1H MY31-1KollowKor rperupau,»
My.3I-1Ke xao YMenmYKOr apTerpaKTa y OLl.HOCY ua eBpOnCKI-1 eCTeTI-1YKI-1 XOpI-130HT.

294 Cf.: /by61-1ua C. jaHKOBl-1n, r7p06AeM 11 reopni» nojeLlI1Ha'iHe apl1TMWlfiOCTI1 y PI1TMWlflO­
ctu UeAI1He 113BO~eHxl opere ntpc 11 MeAoLll1je. beorpaz, CAHY, 1968; MI-1AI-1Ua VlAl-1jI-1H, "Pasnoj er­
HOKopeOAOrl-1je", 1-13 Cpticxe My311Ka Kp03 BeKOBe, beorpa», laxcpuja CAHY, 1973, CTp. 203--213; i\1-1
MI-1Tpl-1je fOAeMoBl-1n, Texoeo y ntp« 11 necu 11, fOPfbH MI-1AaHOBau, Tl-1nOnAaCTI-1Ka, 1994; OAI-1Bepa
Bacuh, "(He)npoMeHIbI-1BOCT I-1rpaYKOr o6pacua y 3aBI-1CHOCTH OLI. IneroBI-1X HOCI-1AaUil, npl-1l1VlKa y KO­
jl-1Ma ce 1-13BOLl.H 1-1 MY31-1YKe nparu.e". J.13Y3enwCT 11 cnnoctoiena, 5eorpail, <DaKyllleT MY31-1YKe yMeT­
HOCTH, 1997, CTp. 266-274.

295 0.: Dragoslav Devic "Muzii'ki instrumenti na srednjovekovnim freskama Srbije i
Makedonije", Sarajevo, Zvuk br. 3, 1974, CTp. 52-75; POKCaHLl.a nejoBl-1h, r7peLlCTaBe MY3WIKI1X 11f1­
crpvsseuer« y cpesn-oeetcoeno] Cptiuin, 5eor-paLl., CAHY, 1984; "MY3I-1YKI-1 I-1HcTpyMeHTH Ha YMeTHI-1Y'
KHM cnOMeHHUI-1Ma jY)l(HoclloBeHcKl-1x uapoaa y nepl-1oAy cpeAlber eexa 1-1 peHecaHce", I-JOBH CaLI.,
36oPHI1K Mernue cpticxe 3a cueucxe yMeTHOCTI1 11 My311Ky 6p. 1, 19137, CTp. 19-64.

296 Cf.: Dusan Skovran. "Rabindranath Tagore - pesnik, slikar i muzicar", Beograd, Zvuk br.
52, 1962, CTp. 153-157, 1-1 "Muzika kod Shakespearea. Shakespeare u muzici". Beograd, Zvuk br. 63,
1965, CTp. 279-285; Dragoljub Katunac, "Tragom rnuzike u delu lve Andrica", Beograd, Zvuk br. 65,
1965, CTp. 525-545; Ana Stefanovic, "Muzika kao hermeneutika poezije", Zagreb, Zvuk br. 3, 19B9,
CTp. 63-79; Karapuua TOMaweBl-1n, "fleBaHa nocsuja y CpnCKI-1M nmOpl-1LJJHI-1M 06AI-1Ul-1Ma Aocmcjc­
aor A06a", HOBI-1 CaA, 36oPHI1K Mamue cpncke 3a cueuoce yMeTHOCTl111 My3I1KY 6p. B-9, 1991, CTp.
17-23; MI-1AOW 3aTKaIlHK, "HI-1BOVl My31-1Kall1-13aul-1je KfbH)I(eBHOCTH", 5eot-pail, /-IOBI1 3ByK fip. 12,
1998, CTp. 61-73.

297 0.: Dusan Skovran, "Zvuk i slika", Beograd, Zvuk br. 56, 1963, CTp. 1-11; Vladimir Tosic,
"Muzicki objekti", Muzicki program Studentskog kulturnog cenlra, Beograd, SKC, 1979, CTp. 16--171-1
"Flpoxeroveua sa jeAHy CaCBI-1M IIHYHY cHHecTe3Hjy", Huur, '-paLlI1Ha 6p. 1, 1981, CTp. 14B-151; Kosta
Bogdanovic, "Vizibilno uopstavan]e nevidenog" H3 Uvod u vizuelnu kultur«, Beograd, Zavod za
udzbenike i nastavna sredstva, 19B6, CTp. 87-92 H "MY3HKa 1-1 Ll.pyre YMeTHocTI-1: KaHAI-1HCKH 1-1 WeH­
6epr" (TeMaT), Eeorpac. MY3WiKI1 T,lAaC 6p. 2-4, 1998, CTp. 56-69.

298 0 .: Oto Bihalji-Merin, "Umetnost kao igra i zalosna igra", "Kibernetika i umetnost" H
"Muzii'ka univerza Inost" 1-13 ledinstvo svela u viziji umetnosti, Beograd, 1974, CTp. 183-206, 215~224
H 272-277. 0 onurre« OAHOCy BH3yellHor 1-1 MY31-1YKOr BI-1L1.eTI-1: Vartkes Baronijan, "Vizuelizacija
muzike i zvuk kao dimenzija slike i pokreta", Sarajevo, Zvuk br. 124-125, 1972, CTp. 112-117; Diter
Snebel, "Vidljiva muzika", Beograd, TreCi program RB br. 12, 1972, CTp. 353-369.

299 Cf.: Axexcaucap VllIl-1n, "5aAeTHa YMeTHOCT", beorpae, Ml1cao CB. 49-56, 1922, CTp.
241-244; Ml-1l1oje Ml-1l1ojeBl-1n, "CywTI-1Ha KllaCWIHor 6alleTa", MY3wIKe crvanie 11 <illaHUI1I, beorpac.
VlK f eue KOHa, 1926, CTp. 36-39; Mara Mara3HHoBl-1n, Tesecna KyllTypa «eo eecnnrau-e 11 yMeTHOCT,
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