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OTIEPA - IAPAAI4|MA TOETI,IKE
CTBAPAOUA y CTT4JTCKOM

KOHTEKCTY EilOXE

I4ugwtugyanHrr crrrJr yMerHr.rKa.l.rHtr cy6:ruuaqujy roHneuqllja ogpefenor
crr{JrcKor nepfio[a u ocrnapyje ce cnequ$uuulrrrr cnojeu Kpearr.{BHor rrorrrroBa-
Ir,a KoHBeHIIIaj a (rpeno:HarJbllBocr cua:r a) r.r HapyilraBarr,a KoHBeHrIuj a (u:yse-
IIrr oA orrrxref KoHTeKCTa=r4HAuB[Aya.rruocr) y pa3nuqr.rToj pa:uepu, [pr.r qeN{y

ce $opuupajy ABe rpyne crBaparrarla: clrHrerr{qapu (rog rojux je IIoN{rrHaHraH
npBI{ nplrHrlr{n crBapaH,a) u peno:ryqrroHapr{ (uarlarueH Ilpyrrr npuuqran). 9ltrru
ce Aa crBaparrarrrrBo K:layguja MoHrenepguja (Claudio Monteverdi, 1,561-L643)
rrrrHr{ [peceK oBrrx KoopAr{HaTa, rIITo ce N{oxe cafJreAaTr.I pa3r{aTparLeN.r tI,eIoBe
orepe Opfuej

Maga onepcKa AeJra Hrzcy naj6pojnuja y MourenepgzjeBoM onycy,l on ynpa-
Bo y H,r4Ma r.r3Jraxe ocHoBHa HaqeJra cnoje roeruxe, uagrpafyjyhu rouqenqujy
SupeuruucKe orrepe. Kao gnopcxr.r Nry3r4qap, Mourenepgu je crojy npBy onepy
Kor{rroHoBao uo uapyq6r.ruu nojnoguuor crapujer cr.rHa, Opau.recxa foHqare
(Francesco Gonzaga), troBol{or{ KapHeBaJrcKlrx 3a6ana, [peN{a nu6pery Hacra-
Jrorr y capa[rr,H ca ABopcKrrr{ ceKperapou A.necangpou Crplrfolr (Alessandro
Striggio, 1530-1587).2 flpeuujepa Aerra je oqpxana 1607. roguue ca Berrr{KuNr
ycnexoN{, AeJrr.r}{r.rrrHo u :6or rora rrrro cy y yiroraN{a cBHx xeHcKHx ;ruxona (ner
conpaxa) Hacrynrrnrr Kacrparr.r. Hacyrrpor ragauru,oj u:nofa.lroj fipaKcr.r [a ce
HoBo orrepcKo Ileno u3BoJ{ll ToKoM carro jcgHe cc3oHc. rrec'ro caMo 1o jegaunyr.
onepa OpQej je nocraBJbeHa jom HexonnKo nyra roKol{ 1607. rogune y Mauro-
Br{, a IIoTor'r r{ y Apyfr,rN{ rpaAoBr4r'ra.J

1 O,q yryuno [Barraecr onepa K. Mourenepguja, rprr cy HeAoBprreHe, a urec:r je uary6-
rE,euo, raKo [a cy Eo [arrac catryBare cal{o ryn: Op$ej (1601), [Io+pamat Oaucela (1641)
u Kpyuucuu,e [Ioileje (1642). Y oguocy na o6uu orepcKol'onyca KoMno3rlropoBtrx caBpe-
N{errrrKa oBaKaB orrepcKtr orryc ce He Moxe cMarpartr o6uusult. 3aIrrrMrsuso je ga je calt
Mourenepgu [oareo [a ce 6aru oBITNI xaupoM y xacrrrjnrr ronuHarIa - HarI^Me, neh y 15-^ro-
gurru je nagao cnoj rrpBrr oryc, a rrpBy orrepy O p$ej je KoN{rroHoBao tex y 40. roAIrHIr (1601),
c.regehy 1630, a rocJregrry, Kpynucun'e llotieje.rax y 75. ro[Irutr.

2 Mouteoepgn je 6ro y cny;r6n rojroge og Maurone, Buuheuqa louqare (Vincenzo
Gonzaga) usuely 1-590-91. t1612. ro[rrHe.

3 I{snoleua je y Quperrqu (1607 ,1.609), Kpeuorrn (1607), MunaHy (1610), TopuHy (1610),

Cara6ypry (1614,1619), Seuosr (npe 1646) ntg.,flauac je'ro uajpaunje AeJIo IIa orepcKoM
perreproapy.
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l:rasHlr JrI{K y orleplr je yueruuK, [peAcraBHI{K calllor crBapaoqa, Bpcra
ayronoprpera. Kao utro je 6ulo yo6r.tuajeno :a paHo6aporHy nacropany, pcrl
jc o uurororllKor{ jyuary, Nly3l{qapy Op$ejy. 3anparo, y Aeny ce, Kpo3 :ry6an-
Hv npurry yNrerHHKa I{ }r,eroBe N{y3e y ogronapajyheu coquja:ruoNl oKpyxelLy,
Kpo3 oiiHoc npeNla xcHII Kao flpetvta fipyrolt, npoilI[IIrJba tryo6;rcu KpearIIBIIoc-
rrr rr ulrcnupaquje.

Pa3ru.rr.rro rperl{paH, }II{r o Op$"jy o6e;rcxasa IIacraHaK oncpe (llepu
/Peri/. Kaquuu lCaccinil). I4:6op oBaKBe reN{arIIKe ynl,hyje Ha pa3Jllltlrrc 3aK-

.'L\,rKC. Hajnpe. lloBC3aH je ca Hcon,raroHl4crt{rtKoru ltlejtlrt ttpnnaguura Ou-
pcHrrrlrcKe Karlepare ga ce o6uonl{ rprlsu rpareguja. Cltarpa ce I'I Aa npuqa o
OpO.jl ll Eypllgullu, 3acHoBaHa rra BepHocrrr yN{erHr.IKa uax u yupnoj c)Irpy3II,
lpeiICraBJLa [poilaraHA-Y ]r{oHofar'IHor 6para eBponcKor ABopcKor /Ipylxrlra
rrorrerKor\r XVII eexa.a llopeg rofa, rrocroju u rtuut,r,eme ga.ic )rcraHoBJbatsaH,c
HoBe [paMCKo-My3HrrKe Soplte, 3acIIoBaHe Ha IIeBaH,y, a HC ll3toBaPau,lt 1g*a-
Ta, 3axreBaJro flpflcycrl]o raKo3BaHe ,,peairl{crllrlKe ncclte". Hauue, E[BapA
Kon ronopll o nocrojamv ,.pca"III,IcrLI.Ixe" Iteclte. ca jegnc crpaHe, u ,,orepcKe
r{Jrrr KoHBeHIITIOHanHe IIJII{ eKCIIpeCrIBHe" [eCN{e, Ca Jlpyfc; y oKBLTpIIN{a olrep-
cKor AeJra, rrpBa rroApa3yl{eBa peanHo [eBaH,e,) a Apyra jc aua.uorua roBopy y

Apar,rrr. Y rolt cr{I{cJIy, Op$ej je y cqencxull Aeirlrl"{a llepllja, Ka'tnsuja, Mou-
renepguja r{ lpyrllx iy,nax xojlr je .,lrureplrperl'IpaH y peanucr]ltlroj npe Hi: ro .v

orrepcroj reclttt", Itlro ,,3I{arHo pcgl'x1'.ic ltorl'hHocrtt oHora ruro 6lt N{orno lla
ce rperrrpa Kao IIpLIMapua ancypguocr*'.6

fparralypruja Ae.rra je pe:y,rrar crI,IJICKor KoHrcKcra clloxe y xojoj je rort-
no3rrTop cTBapaO, aILI H lLeroue CHaxHC I4HAuBHA\raiIHoCl'lI -.flu:olu in musit'tt
Optbej callpxfl nponor II rler rII{HoBa rlonyr KJIaotqHe rparo;1llle, a:ru lt:nol2c-
iurx 6cs nay3e. llpsu .u.tu o6yxsara IacropaJIIIe nilpcKe clleHc cJIaBLa uult(rlt
rr racrrrpa noBoAor{ reHarama OpQeja n El,pnqnxc, aJrI{ cc oBa UAI{"II}ItIHocr IIpe-
Kr'r/Ia --v [pyroNl .Iun-y, neuhv o Eypltgnxltuoj cltprtr. Tpehu H rIerBprII rIIIH ce

ognujajy y Ilog:ert;r,1,: Op$ej -ycIIeBa Aa noBelle Eyptlguxl, Ilper{a II3J'IacKy ,I3

Ilog:elt:r,a, aJIII IIoIIoBo je ry6n rpeKpuLIBIUu Napeg6y Altopa. Y lterolrtuH,Y

- 1TOHOBO Ha 3eIt.ILu - [eBa ryX6a;rut1e. Ilptrua ce 3aBpiIIaBa lreyo6l.r'iajeno: ucr

HeyrerxHor OpQeja Ao"rIa3LI lreroB orarl Atto:roH u oARoArI ra ira ne6o. oIIaKJIC

he rrohu [a nocr{arpa Eyplrqnru}re oII"rrurKC }/ 3r]e3Aaua. [{axle. \II{r o OpQejl'
je u:rox<cu y KaHoHLI3oBaHrlt\{ crp-YKTypanHxI\I oKIII'IpuNIa, arl{ y3 IlpucycrBo
uuoaaquja (najrrcrra. IIHCrpyr\Icr{raqrrja nr1.). Iv{oHrenepgu ir Crpn!o cY re-
xr,rJrlr [a, xpcatlnjolr "nuxa Op(leja, npcgcrane lIIlcHTI,{TeT caBpc\IeHor yIIeTHII-

ra. ClegcrneHo roNIe, 3a pa3JlI,IK)/ og llepxja, xoin je \II'IT flpu"Ilarogl{o coqll-

4 Klaus Theweleit, Monteverdi's L'OrJeo: The Technology of Reconstruclton, Opera

Througlt Other Ey-es, edited by D. J. Levin, Stanforcl, 1993, 151.
5 Jegurt og uajnoauarujrrx rprrN{epa je Kcpy6urrona cepella[a rpoQrrqn y Moqapronoj

@tLzupoeoj trenug6tL.
6 Edwarda T. Cone, "The World of Opera and its Inhabitation", y" Lfttsic: A View Jronr

Detfi, etl. Robert P. Morgan, Chicago 1989, pp. 125-138; rpeN{a: Peter Kivy: The.f ine art oJ

repetition. Essay's in the philo.roplry of'ntusic, Cambridge, CUq 1993, 14i'
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jamrou KoHTeKcry cBor Bper{eHa, r.rcroBpeMeHo ra r.r crnapajyhlr,T Moureeepgu
u Crpufo cy npr{xBarr{Ju{ He caMo e[rr3oAy jyuaxonor KpIIreIba :a6paue y no[-
3eMJby, neh ll gpyru ry6rmax Eyplrgure. Yro:ruxo ce MyIxKo-xeHcKIINr clru6o-
Jrrr3MoM onlrcyje ,,paql{oHaJlHocr Kao MyIxKa II HecBecuocr Kao xeHcKa",8 rrpu-
xBarJbrrBo je pasuuurrsame Xara llaxaua (Jacques Lacan) Aa MoTLIB ,,[Banyr
u:ry6:rene Eyplrguxe" TyMarr[ craBoM [a HecBecHo uuje npaucroHcKo I4 uH-
crr4HKrr{BHo (no @pojgy /Freud/), seh ulrn;ruqrrrHo y cBaKoN{ .Ilruy cy6jexra, re
je ueyxnarmuno.9

Torou rrr{TaBe ofiepe noreHrlrrpa ce yJrora Xene-EypuAI{Ke Kao [pyror y
narpujapxarHor{ ApylxrBy. Tuue ce uornpfyje r{I4IIIJ},eBe Xe.neu Clrrcy (Helen
Cixous) ga je ;xena y no3oprlxry y rpolxJrocru 6uta y rLIuuHLI, IIorLICHyra,
qrrMe ce peQ.nexronara Sanra:uja [a xeHcKI{ JII{KoBI{ ulrajy y.nory orJle[ana
N{yrxKor xepousua.l0 Ha raj Harrr{H xena (Eypugura) xao oAcyrHH flpyru xon-
crr.rryr{ue cy6jerar MyrxKaprla (OpQeja), aJrr{ caN{a 6usa uenoryhu cy6jexar.
Csaxaxo uuje c;ryuajuo uITo cy Eypuguxl{ AoAeJLeHa caMo ABa uacryna, no jc-
AaH y rrpBolr r{ arerBproNr uuHy. Ha florrerKy orrepe oHa roBoplr OpQejy o cBo-
joj -rry6anu, a racuuje, npeg r.r3nacKou ua llogaeMJba, y rpeHyrKy KaAa cxBara
ga je saynex ocl,jeheH rbeH rloBparaK Ha 3eMJLy, roBopLI o crojoj roprILIHI{, orr-
ryxyjyhu Op$cja ga jy je cnojou rpeBerrrrKoNr rsy6anmy ocyAl{o Ha BeqHy ral{y.
Kaxo ce xeJba nojannyje u: ry6urra, rj. negocrarKa MaIbKa, gpalrarypurxu je
6r.r:ro HeonxoAHo [a xer,eHl{,[pyru (Eypu4nra) geQltrurunno, II no ApyrII ryr,
6yge u:ry6.r,en.

KapaxrepracrrrtrHe cy OpSejene pearquje Ha ABe Eyplrguxlttte cl{prlI.
Hauue, raga Op$ej ca:uaje oA rnacHrrqe Curnuje ga je Eypugl{Ka NIprBa, oH
6lrna o6yser HeBeprrrloM r{ 3aHeN{rr. Heo6u.lan rpeHyraK TuIrrIIHe, reHepan rra-
y:a (o:nauure:r,)11 xojolr ce, Ha rpeHyraK, 3aycraBJba rox a6unama, 6uo je,
rrpeMa XelgepruHy, ,,Heot7xo,n,att za tojasy rparl{qHe vc'Iillue",IIITo TIuHLI

cyrrrrnHy.3arrJrera rparegraje.12 Tex nrpraaEypugura nocraje I{crHHCKa I{H-
cnnpaquja yMerHr{Ka Op$eja, xoju ce caAa, rorryr MolrrenepAuja cartor. nor-
nyHo nocBehyje cnor\r crBapaJraurrBy, r{y3r.rrlH (nocle cN{prLI cnoje cynpyre K.
Karaueo).

Kao rarasoncxlr c1,6jexr. yBeK rro71eJbeH :6or rpayuarlltlHor ry6urxa, ou
ce npaha cBoM Hegocrajyheu, cnorrr [pyro^.I, l{crlpBa ogna:ehu.y llogserrn e, a
3arr{Nr rpo: csoje [eJIo, Kpo3 ]\'Iy3r{Ky. He:agono:r,aBa}LcNI cnoje x<eme, cy6je-
Kar Aoxr{BJbana cnojenporr.r clru6o:ruqKrr yxurar y 6o:ry, roju llaran Ha3IIBa,

7 C o6alrport Ha ro Aa je llepulena ouepa u:nofcua HaaprrcroKparcKfrl cBeqaHoc-
TrrNra, rprlara lrura jc uogrr$uxonaua II3ocraBJE,arLeu ea6patre Op$"jy ga ce ocnphe Ir ycfle-
xy ga je rr3BeAe rra flog:eu:r,a yrrpKoc upexpurenoj sa6paHu.

8 Madan Sarup, Cixous, Irigaray, Kristeva: French feminist theories, An Introductory
Guide to Post-structuralism and Postomodernisnt, New York, London, 1993, 117.

9 Siavoj Zi\ek,Lakanov,,povratak" Frojdu, Kultura, Beograd, 1982,br.57-58.
10 Madan Sarup, Cixous, Irigaray, Kristeva.., 114.
11 laysa [pegcraBJba l{oliaraK TeKcry 6e: :na.re6a, aJrll MerLa 3HarrellcKy crpyKTypy.
12 ffritippe Lacoue-Lebarthe, The Caesura of Religion, Opera Througlt Other Eyes,

edited by D. J. Levin, Stanford, 1993,14.
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.jouissance.l3 C;regcrneno ToNIe, uauehe ce [IITaIse [a nII ce Op$ei uI{reHIII{o-
HaJrHo oKpeHyo, Aa "rrn je Eypllqllxuna [pyra cr'Ipr lberoBa oglyra.l4 Jep, carto
na raj HarrrrH on je uorao cacBLIN{ [a ce [ocBeTI{ My3HIltl I{ crBapaJlalxrny (cro-
joj cylrruncroj n 1,6anlr), ua.ruulrnnrrr oA xcHe y3BI{IxeHy uucnupaqltjy. xg,'b9-
Hri olcyrnu [pyrlr. L4silazehv tls llog:euna, Op$ei ce o6paha ,,cneuoryhoj"
.rrrrpr.r, 3axBanyjytru xojoj nana:u Eypugllxy u oxpehc ce y xeJbll 3a coIICrBe-

Hn\I cal{oocTBapel}eM. Jep, larauoncru cy6jerr nocroju calvlo y I'IHTepnpeTa-

qujn gpyrux, ,g^"rrrr." Op$eja je xoncruryncan EypugrIKI{HII\I IIor"rIcAoN{.15

oliHo cHo (carrro)npe no3HaBaILer'I y noily flpyror.
,,Xc"ra noxpehe ua axqujy, roja rexll Aa 3aAoBoJLII xe,'Ly, aJII'I To NIoxe

cauo 'uefarlujou" gecrpyrqlrjoM r{Jur 6ap rpanc$oprvraqujou xeJr,eHof o6jer-
ra..."16 Osaxas AecrpyKrr.lBHr{ rrtrrH ynyhyjc ua SpojgoncKl{ I{HCTI.IHKT cuprn. tr4

3ar.rcra, Op$ejena peaxquja Ha Iipyry, KoHarIHy Eyplllurtlny cupr je gpyraunja:
noNrr.rpeH ca tI[IscHLIqON{ Aa BI{Ixe He N.{Oxe [a ]e BpaTI'I, IIeBa Tyxoanl4qy o ToI\{c

ga he :aynex 6uru y cy3ail{a lr 6o:ry LI Aa 3a s,era nehe uocrojaru uHjegna gpyra
xcna.17 Ynpano y rol\r 'rpcHyrKy. KaAa je Hauymreua cBaKa HaAa, cJIeAu AeNIoH-

crpaquja uulocru,flpyror fpyror (6oxaucrua) - OpS"j 6una cnacen ua raj na-
rrlrH rxro ce Anolos cnyrxra ca ue6a rr ollBoAr.r ra ca co60I'I. Oulrrneguo jc ga je

Mourenepgujena xonqeruluja lmrcre IIpurIe pe3yilraT IIS9THTIKI{x cTaBoBa ay-

ropa, Kao n o4iera ayro6tlorpa(tcxor.
Ilopel rroNreHyror nuga uojanuocru [p1,ror (y rylrauel5y \rura Ha r[rBO.Y

ln6pera), oH Ce I{CnOJraBa II Ha I{y3HIIKO}I, KoNI1O3IIIIUoHoII nJIaHy, y CKJIaAy

ca cagp>rajcNI AeJIa. Eypuguxa (ognocHo >xeHa) xao fipyrlr go6uja cnoje orpy-
xemc, cner fipyror - flog:clt;t e, Hacyilpor Llgll:ruuuoj selta:rcxoj pcaJIHocrI'I

(gnop r:ojnoge fonqare) ca ultrtsaua I{ Ilacruprlrla (gnopjanu), OpQejerr (lnop-
cxrr rrry:ll.rap MonrenepAH), Kao lI HalI3eNfan,CKrII\I 6orolt Ano:rouont (ltauron-
cru uojnola). llocrojane [Ba cBeTa ]'c.rloBllno jc crrequdllrlaH rpeTI{aH cal{or
r1y3r,rrrKor jeauxa, re je caaxn oA rr,r4x rrprrKa3aH pa3"rIIIaII,ITI4N{ N{y3I{TIKLINI cpeA-

l3 Daviri Schwarz, Li,rtening Subjects - Mttsic, Pst'clarunalvsis,Ctrlfitre, Durhan.r and

London, 1991,68-69.
14 flp"rtu HeorJrarolrrlcrlltlKor{ yaIeILy, ,,op$uvxa :r,v6au" jc cleua,-a raxo je Op$tj

rroxicrreo ga eultn Eypugnxy (rcnecrra xe.ra), ofr-yruro cc o xajnuury $opny ;r,y6ar:u r
lropao je 6nrrt raxtles. (Bugn: Klaus Tlieweleit, op. cit, 25-5.) Y cxlaly ca xcIeIoBcKIII\I

\roJeJroM l.ocnoAilpii rr po5a. po6y je vcxprhcrra r\rr.rocr rocttoArpa. jcp rrrrje nolllroBllo
Hapeg6y, 3aron. O por*o'.po*y cxor rrpo6aer"{a y ollepcKol\l crBapailalnTtsy BiIJIII: Mladcn
Dolar, 'if music be ihc tooci of lovc" u Siavoj Zizck, ,,Rotstvo totalitarnega subjekta iz duha

rvagncrjanskc pervcrzije", y: Filoz,o.l'iirt v operi, Ljubljana, 1993.
l5 ?nn ra rr *.qlrL{ o.rrrtrr xnhe nn gahe nrtn ar.nav3a...''1i,,... rao Aa y r6cgrrN{ o.rrrrrla xohe ;1a na!e Brr[ aniray3a..." (Klaus Thewcleit, ibidem).
16 \,'Io,-lr. Serrrn I qaan anrl nsvchoanalvsis l7.16 Madan Sarup, Lacan and psychoanalysis..., 17.
77 '1"*"-" ns irr ie rcrvFiro rao oco(iv oTr xnRrr rl,,3aucra, ou jy je uary6no xao oco6y o[ KpBn Ir Nleca, a.rrr{ ox cala he uohn IIa BTIAIT

rLerry rrerory, oAJrrrKe, cByAa, y 3Be3AaMa n lra ue6y, y jyraprr,er,I creuy. Opcpej je 6pso uplt-

xBarrro HapqtrcrrrrrKtr rrpo$ui oA oBe rrpor{erre: ocao.lria ra je uoetcxa r.nopndrnra{rrja

Eypuguxe xoja My je 6rua lra pacrrorrafarLy". flaxle, ops.j j9 cBecHo x:ry6Iro, Eypugrxy
gi 6" og *" ,urr,*o o6jexar cy6rurNrrre roercKe urrcnupaquje. Bugu: Slavoj Zii,ek,_'"|he
Wounci Is Healed Only by thc Spear That Smote You": The Operatic Subjcct and Its Vicis-
situdcs, Opera Thrrtrgh Other..., l"l8-119.

66



T. Maprcoauh; Oncpa - napa[]rMa rroerrrKe crBapaoqa y crr{rrcKoM...

crBr{Ma, y cKJraAy ca reopujou o aQexurlla,l8 u uoxga je raj, nasjag ilocrr.rrHy-
Trr cKnaA o[Hoca peq-ToH HarHao r\{y3r.rqKe nucqe Aa ynpaBo Monrenepglrjeny
onepy Opcbej Ha3oBy ,,rIpBoM ayreHTr.r(rHou" onepou rrJrr{ ,,npBr.n\{ o[epcKr.rl{ Ae-
rou reuuja" y l.rcr:opuju uysnxe.19

flo;raplrcaquja uy:uvrnx cpeAcraBa ocrBapeHa je xaro y BoKanHoNr, TaKo
Ir y LIHcrpyMeHraJrHoM [apry, gonpuHocehr{ pa3JruKoBany fipyror [o ldpaMa-
tu.tHoj gernauaqujr{ coJrr{cra, sauaxeulrjer{ uprlcycrBy xopcKor rreBarta, y3 Ha-
rJlaureHe [r.rcoHaHrle. flpoueua y ilocraBrlrr BoKaJrHe AeoHr.rqe je Hajourlrle4ur.r-
ja y HacrynuMa caN{or OpQeja Kao JrHKa rojlr ce nojanmyje y o6a cnera - rberoB
JII{pcKLI peqLITarr.IB ce sauerryje Brrpryo3r{TeroM Kao cJrr{Kor\{ Harrrpr4poAHor,
N{arrrrrHor. Hatllre, OpQej noKyrxaBa cnojuu uenpenaallfenuu yueheN{ [eBarra
II cBHparbeM Ha Jrr{prr Aa yMr.rJrocruBr.r craHoBHr{re llog:eursa! a ro rrr{Hu [o raga
Herro3HarraN{, 6oratrau KoJroparypaMa, AyrHM N{eJrr{3MI{Ma.20 llpllra:nnarre ouaj-
HLrLrKor rpyga N{r4TcKor My3uqapa o6yxnara r{ exa lreBaarenux Spasa y AeoHrrrltr
Br{orrr4He, Slayre, rpy6e.

Eorar cacraB opxecrpa2l Ir rperN{aH nojeguHa.lHr.rx r.rHcrpyMeHara. norny-
Ho Herrrrrr.rqaH 3a norrerar XVII BeKa, [peAcraBJba pe3yJrrar KoMrro3rrropoBe
Texlbe Aa ocrBapr.r [oMeHyry nonapll:aqlrjy. Y nacropaJrHr.rN{ crleHaN.ra AoL{[-
Hupajy 3Byrlrr Snayre, ryAalrKr{x rrHcTpyrueHara, .reN{6ara, gox je cner fpyror
ocJILIKaH 6ojarnra [yBarrKrrx rrHcrpyl{eHara (rpy6a, rpou6oua, Ha npuuep), pe-
raJl-opryJr,alra. Ha raj navun ce, y qr.rJ],y urro nepuujer [prrKa3uBama ogpefeue
arrrrocQepe r.r KoHKperHlrx goralaja onrrcaHrrx y reKcry, Monrenepgr4 npe/l-
craBJba xao naj:uavajHuju rrrajcrop rrHcrpylreHraquje cnora go6a.

Kao utro je pe.reHo, y Aeny je excuouupaHo cyrurrrHcKo rrr{Tar}e KpearHB-
HocTI{, o[HocHo llgeja o ,,cneuorytruocrrr" My3r.rKe. Ona llgeja Huje caMo Ha3Ha-
rreHa y nu6pery (y OpQejenoj apuju o ,,cneuoryhoj" .rrnpu), eeh je ocrBapeHa rr

Ha nJIaHy uaxpoQopue uojanou .najrrerrle. Hauue, Kao y o[epaMa ayropoBrrx
rrperxoAHrrKa H caBpel{eHr.rKa, v fipoJrory Hacryfla aleropnjcxa Jrr{rrHocr. Y one-
pu Op$ejro je My:ura, y yJIo3I{ flpyror. IIer crpoQa rbeHe rrecMe yoKBr{peHC

1B Kacuujc, 1638. roAnse, Mourencpguje y rpeAroBopy cnojoj ocrroj rmusu rraApn-a-
:ra reopujcru tr3Jro){<[o cnoje rrnurmene o rcopuju o a$ertnlra, ronopchr o rprr ocHoBHa
a$exra: 1. rrrcro, uexrro,2. yl{epeuo u 3. y:6y!euo (concitato). @opuupao je ce6u cnojc:rnerr
slile concitato, roju je cnojy npuneuy llamao r y oreptr Op$ej Bugn: Michael Robinson,
Opera BeJbre Moz,urt, London, 1966.

19 ilpeua: Theodor W. Adorno, Bourgeois Opera, Opera
Whenham, Monteverdi, Tlrc New Grove Dictionar.v o.f Opera, vol
IITA.

20 Morruenepgrr rre caMo xa nplruemyje Konoparype, roje he 6uru raparreptrcrtrrrrle
sa racmje pa:nojrre erarre olepcKor rreBarLa (neuequjaucxa olcpa, IIarryJLcKa onepa), neh
trx, cacBtrM ueyo6u.rajeno, [ocneIHo 6elexu!

21 Moureuepnu je Haneo cacraB opKecrpa y rraprxryprr: rBa xapucr4Kop/la, Atsa KOH'rpa-

6aca, qecer BrroJra ila 6pauo, jegrra gnocrpyxa xap$a, ABe Marre BtroJrtrHe (violini piccoli),
ABa KtrTaporra, gnoje gpxeutrx opryJE,a, Tptr Btrolre ga ralr6a, rrertrpll rpolt6oua, jegue pe-
ran-opryrr,e, ABa Kopuera, ua.ra rp.nayra, rpy6a in C. Vidi: Adam Carse, Tlrc History ol
Orchestration, New York, s.a, 39.

Tltrouglt Otlrcr..., 33; John
. III, New York.1994.445.
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lloau 3oyrc - flocrcrpyrrlpa.nrcrzqxa uayxa o Mysuqu

cy u pa:gnojeHe pr{TopHeJroM 3a ry[aqKe r.rHcrpyMeHTe. Kao r{y3uqKo oJrr{rrerbe
My3rrKe caMe, prrropsero he ce floHoBr.rrr{ r{ Ha 3aBprxerKy Apyror r{ Ha rrorrerKy
[eror qr{Ha, cBaKaKo BpJro rrpol{Hrr]Jr,eHo. Iloc.tre csoje npne rojane y npoJrory,
ora cnojenpcua ,,rajrreMa My3r.rKe" ce jan.rra rocJre laueHraquja Op$eja, na-
cT Vpa v uuu$u [opaxeHr{x seruhy rJracHrrqe o Eypuguruuoj crrrpru, qr4Me ce
HaroBerrrraBa ga je uoh uysr.rxe AoBoJr,Ho cHaxHa Aa Bparrr Eypuguxy Op$cjy.
He cryvajno, Ha oBoM Mecry pr{TopHeJro, 3arrpaBo, arrrHrr Moc'r usuefy orrrrrrer
Tyxena ra uojane Hage ua Bparr{Ma Xaga. llcra reua he nponpau{Tr{ r.r Apy-
ru ry6urar Eypuglrxe, Ha rroqerKy nocne[tr,er qHHa oflepe. Osora rryra rreHa
nojaaa go6uja joru jegHy 3Haqel6cKy Hujaucy: c o6aupou Ha ro [a je caga ne-
ocrropHo [a HeMa Br{rxe Ha[e y Eypugr.rxllH [oBparaK, 6ap ue Kao xr4Be xeHe,
HarJrarrraBa ce seh noMeHyra Monrenep[ujena nopyxa ga je caMa NIy3I4Ka cfla-
cen,e, HarrrrH rolrynlrxaquje ca [pyrurrr r,rJrr4 Haqr{H 6ecre:recnor orenorBope}ra
[pyror.

I4ucrlrryqraja oflepe, oII HacraHKa one Qopue yr{erHrrrrKor rr3pa)KaBarLa,
peQrerryje rr KoHcrr.rrylrue coqlrjaJrHrr KoHreKcr erroxe. Taro je olepcKa My-
3uKa, y roqerKy, rrMaJra KapaKTep apr{croKparcKe, ABopcKe za6ase, rroro}r ce
rr3BoAr.rJra y jannuu olepcKr.rM xyhaua, ya 6n AaHac rrpeAcTaBJbaJra, Ha HeKr{
Harrr{H, enrrTHy yr\,{eTHocT. Y uysu.rxo-cueHcKr{N{ [eJrrrMa K. MoHrenepguja npe-
IIo3HarJr,rrB je crurcru KoHTeKcr ayropoBor BpeMeHa, aril u r{H[rrBrrAyanHor
yo6llruaaamacrvrracrnapaoqa,22xojnjeyoreprr Op(:ej ycnocratsJbeHrroJrapu-
saqt{ou 3eMaJr,cKor ra llogseursa, r.rgraJrr{qHe nacropaJre lr raMe, oAHocHo BLIIITe-

crpyrourhy nojanuocru/HaroBerxraBama flpyror.

22 ,,vlz Agopuone [epcrreK'r'ril]e, BeJurKo;locrnruyhe JbyAcKe r.rc'roprje ce AoroAl{no
rorou 6ypxoacKe epe, xojy ou y My3r{ur{ o3}IatlaBa npu6rr;rcro og Mou'renepguja. To je
6zra xprcrarzsaquja pa3yMa tr caMocBecrlr y Kouqelrr clo6oguor uH[trBEAyaJrHor, caMo-
cBecuor JbyAcKor 6rha ca cro6ogor'r Aa oApeAtr corlcrBeuy cyy6urty..." T. W. Adorno, Bach
Defended against his Devotees (transl. by Samuel and Shierry Weber), Privns, London,
1967, 137, rpeMa: Rose Rosengard Subotnik, Developing Variations - Style and ldeology in
Western Mtrsic, Minneapolis, Oxford, 1991, 1l .
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